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New York. 


LAN( JART, 


IS STI 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
MRS. BABCOCK, 
Cagnwecie« Hatt, 
2634 Columbu 


MAX KNITEL-TI 
BARITONE 

Art of Singing 

Carnegie Hall, 

1§ Washington Terrace 


New York 
Telephone 


UMANN, 


Voice Culture 
Room 837 


Mail address New York 


ARNOLD, 
INSTRUCTION 
New Y 


HUBERT 
VIOLINIS1 


286 West Seve et Street, ork 


Telephone: 1345 ( bus 


WHITNEY COOMBS, 
COMPOSER-ORGANIST 
New York 


Twentieth Street, 


Address 


PAUI 


49 West 


SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York 


’ FIDELIA BURT, 


Method 


Miss MARY 


Author of 
Ear Tra 


in Singing 
aphy All ateria 


eachers Greater 


Original Sight 
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pyrighted No authorize t 
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LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 


t Mad 116th 
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Brook 
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ork 48 Putna 


EDWIN LOCKHART, B 
VOCAL INSTRUCTION 


816 Carnegie Ha 


ASSO 


Studi 
Send 2x 


“In Singing What 1 


‘ 


for booklet 
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De and What Not To Do.” 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratorio Vo Instruction 


New York 


cal 


Permanent address: 74 West 8sth St., 


HALL, 


St 


WALTER HENRY 

Organist and Choirmaster of 
New York: conductor 
Society and the 


oy 


Parish, 
Oratorio 


James’ 
he Brooklyn 
New York, &c 
New York City 


Musurgia 
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ue 
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ARDSLEY, 


PIANO 
Hall, New Y 


W.E 
INSTRUCTION 


43 Cart 


Mrs. 
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INS 


AS 1 


rRUCT 


Inter 


RICHARD ARNOLD 
Concertmaster Philharmonic 
INSTRUCTION 
Street, 


Society 


New York 


208 East Sixty-first 


ARTHUR 
CONCERT PIANIST 
8o Washington Sai 


VOORHIS, 
INSTRUCTION 
sare East, New York. 
WIRTZ PI 
SCHOOI 
Ensembt 


ANO SCHOOL 
FOR PLAYING 
"laying Accom and 
Studios for 
120 West 


JOSEPH PIZZARELLO, 
VOCAI NSTRUCTOR 
Voice Developed 


SOLO 
Theory 


anying 
Rent 


taath Street, New York 


Style, Opera 


851-8e2 Carnegie Hall, New York 





FRANCIS WALKER, 


Address: 
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Certificated Teacher of the Lescugtizey Mernop 


Studio 
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Residence-Studio 
Pupils prepared for 


P, 


HI 


| or 
str 
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1146 Park Avenue 
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28 
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GUSTAV L. 
CONCERT PIANIST and TEACHER of 


Address: 1 


MISS ALICE 


Th 


SIGNOR 


St 


\ 


PERRY AVERILL 


OPERA 


Stu 


Sy 


MR. SAMUEL 

Voice Culture, 
Tone 
French and Italian 
No 


Miss EMMA HOWSON, 


fect 


Lamperti Method Perfectly 


Address 
Seventy-fourth Street and Central Park West, 


ENRICO 


¢ Ansonia, 
\ limited 


udio 


Teles 


Lat 


id 
ress 


ARMOl 


\ 
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CAMILLO ENGEL, 
TEACHER of 


Tuesdays 
(s7th St 


ADOLF 


Pianist, 


Address 


FREDERICK E. 


CHARLES LEE 


'L TIDDEN, 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 


TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


TRACY, 


INSTRUCTION. 


2396 West Fifty-fifth Street, 
Near Broadway, New York 


CARL M. ROEDER, 


PIANIST—INSTRUCTION 
1110 Carnegie Hall. 
Residence: 697 East 141st Street, 


CLAUDE MAITLAND GRIFFETH. 
Virgil Method. Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano School 

Pupil of Heinrich Barth and Moritz Moszkowski 

Classes in Sight Reading, Ear Training and 

Keeping Studio: 132-133 Carnegie frail, City 


RICHARD T. PERCY, 


umbus 


PIANOFORTE 
New York 


Carnegie Hall, New York City 


CARL ALVES, 
VOCAL INSTRUCTION 


near ost St., New York 


{1ENRY SMOCK BOICE, 

VOICE CULTURE 
127 McDonough St., B’klyn, N.Y 
Church, Concert, Uratorio 


Twenty-third Street, New York 
Monday, Thursday and Saturday 


R« 


Carnegie Hall 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, 305 Carnegie Hall 
Address only 3:8 East rsoth Street, New Yor 


GUSTAV HINRICHS, 
Conductor Opera 
University. 
Studio for Voice Culture and Repertory, 
8 Fifth Avenue, New York 


POWERS—HOECK STUDIOS 
CO-OPERATIVE 


Tel 1351 Col OM 1201 


East 


k 


and Teacher of 


West t 


ist 
161 


Metropolitan and Columbia 


WILLIAMS, 

BARITONE 
and Oratori Song Recitals Vocal Ir 
n. The Aberdeen, 17 and 19 W. 32d St 
"Phone: 3400 Madison 


Francis Fischer Powers Theodor A. Hoeck 


BEC KER, Voice Piano 
Studio (and invariable address): Carnegie Hal! 
New York Kansas City, Mo., season, Pepper 


PIANO d COMPOSITION, 
— Building, May 30 to October 1; New York season, 


West rogth Street, New York October 1, 1903, to May 1, 1904 


BREEN, JULIA C. ALLEN, 
SOPRANO, | Vrotim Sororst awp Tracuer 
Td Bt. and Broadway, New York City. | CORDELIA FREEMAN, 
Vorce Cutturse anp Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Wilkesbarre and Carbondale, Pa 


W. P PRICE 


VOICI ART of SINGING 
New York 





and Opera relephone, 3320 ( 


- FILOTEO GRECO. 


ING J 


New York 


Scranton; 
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shone: 3 uare 
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BARITONE, 
CONCERT 
INSTRUCTION 
New York 


ORATORIO 
VOCAL 
azo Central Park South, 


AND . es 
SCHRADIECK’S 
VIOLIN SCHOOL 

Theory and Ensemble Playing 


HENRY 


RR GALLOWAY, 


ice Culture ar 


Vie 
Residence and Studio 
s3s Washington Ave 


LOREN CLEMENTS, 

VOICE INSTRUCTOR 
3 East Fourteenth Street, corner Fifth Avenue 
Would be pleased to meet by appointment without 
charge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE 
VOCAL INSTRUCTION 
Fifth 


Piano 


Brooklyn, N. Y 


Lester 


rner 


1 and 2 “The idi B 
East s6th St. (cx Madison Ave 
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BREATHING 


rn 


SINGING and 
Appeare 


8 St " EB. 8 


BOWDEN MOYLE 


Style and Artistic Singing, Per 

Diction in English, German, 
Residence-Studio 

New York City 


487 Avenue, New York 
W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
MONY ACCOMPANIS 
With Tue Musicat Courier Orgar 
NSTRUCTION, | Clinton Avenue Congregational Churcl tary 
Taught, Manuscript Society Residence-Studio: 954 Eig! 
Church, Opera, Concert Ave t St.. New York "Phone: 452 
and Fridays, 836 Carnegie Hall } Columbus 
Entrance), New York City 


Perfect 


yo West Twentieth St.. 
HAR 


Secre 


VOCAL I 


ner 56th 


BENNETT, 

Instructor in Voice Building and the Art of 
Singing 

Genevra Johnstone-B 


ther talented vocalists 
New York 


GLOSE, 

Accompanist and Musical Director 
PIANO INSTRUCTION 

yay West agd Street, New York 


BRISTOL, 
TEACHER OF SINGING 
Hotel San Remo 


of Mme ishop and 
many 


; Carnegie Hall, 


HERZOG, 
VOCAL TEACHER 


Fridays, 1 to 


Teacher 


Studio 


MME. A 


Tuesdays and 4p 


go3 Carnegie Ha 


New York 
Brooklyn 


Residence: H ree 
DUZENSI, OPERA TENOR. | 
a Wochning, s 
1 Mary Cryder 


VOCAL AND PIANO 
INSTITUTE, 
street, New 
and Mrs. Caratos A. De Serrano 
Charlotte Maconda, Mrs. ( Mihr 
Rovenger and Joseph Maerz 


SERRANO 


| 23 East Fourteenth York Con 
ducted by Mr 
| teachers { 


| Hardy, Le 


ARTHUR CLAASSEN, <7 nee oe ; ae 


Con 


Mrs 


HUGO STEIN! 


Cc 


Rrooklym Studio and Residence 


The ¢ 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


rop-7o8 Carnegie Hal! 


M AX. BENDHE IM. Iwsret 
' Z F 3 tudio s32 West Fifty-sixth Sr treet 
VOICE CULTURE. Combines the bel canto of the old Italian schoo! 
with the declamatory style of the modern German 
| Particular attention paid to Breathing and Enun 
mais ion. Stud »pen all summer 
sRUCH, 


klyn Saengerbund Mur. MARIE CROSS-NEWHAUS 
Steinway Hall Dre 
aso Fifth Street -AT. AND OPER 


mg. 434 Fifth a 


-onductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 


ui Jefferson Avenue 
Brooklyn, New York 


MORRILL, 


Studio 


Vocat cTion 


LAURA E 
SCIENTIFIC 
helsea, 222 West 23d Street, New York 


o 


onductor of Brox 
New York Studio a 
ATIC 
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WESLEY WEY MAN, 
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neert 


Pi MULLER 
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Ay ailnble for 
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Mae. LUISA CAPPIANI, [ani 
| 
| 
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ist-Director | 


-GARRIG U JE MOTT. 
vor CULTURE, 
172 West zoth St., 
THEO. J. TOEDT, 
INSTRUCTION 
62d 


ALICE 
AL 
New York 
Mrs 

VOCAL 
me Studio: 163 East Street 


ADELE MARGULIES 
PIANO INSTRUCTION 


od Studios 


Mr. AND 


H 
| Miss 


New York 


s8 West Street, New York 


Time | 


{ 


| SALLY THINGHAM AKERS, 
IPRANO 
Vocal Instructior 201 
ISIDORE LUCKSTONE 
VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE 
REPERTOIRE, FINISH 
St 9 address Musicat Covsisa 


HANCHETT 


AND TEACHER 
Fighty-fifth 


S 


West 87th Street 


128 East 64th 
DR. HENRY 


PIANIST 


West 


(5 


Street 


Miss GENEVIEVE BISBEE 
PIANO INSTRUCTION 
Leschetizky Mett d 


40 


Pia®™ 





FRANKLIN LAWSON 
TENOR 


SCHOOL 
MENTS 


| JOSEPH JOACHIM 
STRINGED INSTRI 
Geraldine 
Orchestral and ‘Ce 


| 

Morgan, Dire 
Department Pons Morgas 

914 Carnegie Hall, New Y £ 


LILLIE MACHIN 
VOCAL INSTRUCTI¢ 
Certificated pupil of Vannu 
t203 Carnegie Ha 


N 


New York 


HELEN] MAIGILLE 
VOICE CUI R 


} 
West 47th St 
| : 


MME 


New Y 


D'Orse 
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Nive 
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eorge | 


a MI 


MOORE 


NSTRU¢ 


| Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN 
Vocal 
Studio: sas Park Avenue 
"Phone: 2762 Plaza 


Mr. anv Mrs. WAI 
TENOR AND Ci 
Concerts and Mus 

Voice Production 


Instr “ 


rER H. ROBINSON 
NTRALTO 
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Oratorio, 
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J]. JEROME HAY! 
VOCAL INSTRUCTI 
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Aven —~ . 
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NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ —_— 


NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC 
EVA B. DEMING, Director. 








A 


BOSTON. 


C LARA E. ; MUNGER, 


TEACHER OF SINGING 
177 Huntington Street 


~ FAE LTEN 
PIANOFORTE 
SCHOOL. 


Boston 





$ Camwectzr Hatt, New Yorn, N. Y. 
g - Columbus. Circulars mailed 


trom the beginning to the bial to wr the bigest perfection 
M. ELFERT-FLORIO 


158 W. 45th St., opposite Lycoem Theatre. 
Renowned Italian O Tenor, ly —~ypeeee 
VOCAL INSTRUCTOR of BERLIN, teaches t 


ARTISTIC sincinG 


and correct Italian method of tone production 
feastonals coached 


HJALMAR ™ DAMECK 


SOLO V/OLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 
Hill’s 
Piano 

School Qpen ail the Year. 


JAMESTO W N-ON-CHAUTAUQUA, N. ¥. 


upon application. 


MADAME 
EUGENIE PAPPENHEIM, 








Prima 
im all its 





mt -—y- 
mm Wank 


branches. 
corner Columbus Ave., 
York City. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire 
Bos-Boz2 Carnegie Hall, New York. 


GEORGE F. GRANGSERRY, 


For seven years on the Faculty of the 


FAELTEN SYSTEM, Normat Course, 


For the especial training of Music Teachers. 
Recommended by Cant atid Remuoun Faxuren, Mra. 
H. H. A. Brace aad others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 


CLARA WINSTEN, 
SOPRANO. 


Concert and Oratorio 
acy West rr8th Street, New York 
1990) Morningside. 


Pre- 








EARL H. HILL, Director. 


Strictly a Piano Scheol. 
Competent assistants 
Full course tp Theory. 
Ensemble in classes of 

tweive at six pianos 
Splendid equipment 











Telephone : 


HORACE HORTON KINNEY, 

VOCAL INSTRUCTION 

167 West Fifty-seventh Street (oppo 
site Carnegie Hall) 


. 3 wich ot, ati sgtng 
Juuie RIVE-KING 


Pure Italian method of voice 
Creethfng’ Opera Onetotion sues 
STUDIOS: 
Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 
wes. EDMUND SEVERN, 


S18 Carnegie Hall, New York 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO.“ 
Studios: 131 West Fifty-sixth Street 





FRANK L. SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 


itals, Conducting 


T2 West Sth Street 


CORINNE RIDER-KELSEY, 


SOPRANO 
2238 W. 106th Street, NEW YORK 
HENRY WOLPSOHN 


Studio: 


Instruction, Organ Rex 





Management 


al AMERICAN ACADEMY OF 


DRAM ATH > ARTS. 

A practical training school for the stage, in cor 
nection with Mr. Charles Frohman's theatres 
Apply to E. P. Stephenson, general manager, Car 
negie Hal! 


A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” omplete Musical Analysis,” 
“Synthetic Counterpoint,” “New Method of Mem 
izing,” etc 

Personal or Correspondence Lessons 

Residence-Studio: 80 St. Nicholas Ave.. New 
York Downtown Studio: 1596 Fifth Ave., Wednes 
days and Saturdays only. 


LEOPOLD WINKLER, 


PIANIST 
61 Rast 120th Street, New York City 
Instruction 





P. M 


Recitals 


im.OHRSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Studio 
444 Central Park West. New York City 








MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 

Concerts and Music \~ Arranged Mon. and 
Phur., 58 Main St., East Orange, N. J s E 
goth St., New York. "Phone: s620 38th 


‘ nT al * DE MACC HI, 
VOICE SPECIALIST. VOCAL AND REPERTOIRE INSTRUCTION 
STUDIO: Carnegie Hall. 


MARIE SEYMOUR BISSELL 


chi (latest Conried’s engagement), Scotti, Metro- 
VOCAL INSTRUCTION. 





politan celebrities. Instructive pamphlet 
Tuesdays and Fridays, 874 Carnegie Hall 


KATE STELLA BURR 
Organist Diogu « Grace M. E 


al Culture 
Arranged—Concert 


Church 


Recital Programs Engage 


ments Secured 
Residence- Studio 76 
"Phone 


Studio: 449 Fifth Aveoue. New York 
ADELE BALDWIN, ; 
CONTRALTO, Carnegie Hall, New York 
= sa — ‘ 


HERMAN EPSTEIN, (BJORKSTEN.) 


VOCAL INSTRUCTION, 
PIANIST. New York 


J. WARREN ANDREWS. 22= 


CHURCH MUSIC SCBOOL. 76th Street and Central Park West, New York. 


= VIRGIL 


Pupiis prepared for 
West Eighty-sccond street 


Charch. Concert and Oratoric. 3380R Riverside 











Carnegie Hall, 





Organist Church 
the Divine Paternity. 








= VIRGIL 
SCHOOL 


AND = aie OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 
artistic repertoire. Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST 6th STREET, NEW YORK, 





CARL FAELTEN, Director 


Professional Training for 
Pianists and Music Teachers 


30 Huntington Ave., BOSTON 


_MME. BIRDSALL-STRONG 
VOCAL INSTRUCTION 


Studio: Symphony Chambers, a6 Huntington Ave 
esidence: Hotel Westminster 


Muze. EDWARDS, 


VOICE CULTURE 


Steinert Hall, Boston 


PRISCILLA WHITE, 
VOCAL TEACHER 
_Pleres Building, Copley Square, Boston Mass 


ARTHUR J. HUBBARD, | 
VOCAL TEACHER |MME. GERTRUDE FRANKLIN. 


ts9 Tremont Street 
Boston, Mass | VOCAL INSTRUCTION 
a6 Huntington Avenue, Boston 
Opposite Symphony Hall 


TCHER MUSIC METHOD 
EVELYN A. PLETCHER-COPP 


Home address toy TI ike t. We 


Mass 








CHARLES ALBION CLARK, 
ORGANIST RECITALS 


1494 Tremont Street, Room é& 
Boston, Mass 


HUSSEY 


t 
Address LI 
~-} kline 
ADA‘I CAMPBELI 
CONTRALTO 
Oratorio, Concert 
Care Oliver Ditson Co 


Miss 
LR 


Clubs 


BOSTONTA SEXTETTE CI 


Staats, Dreecros 
Societies, Musical 

ewes. Ete Ftc 

Newbury Street 


Boston, Mass I 


Available fo Choral 
Scho la, ¢ 


RICHARD PLATT, 


PIANIST 


Ste 


Address 


HEINRICH GEBHARD 


PIANIST 
Steinert Hall, Boston 


HELEN WETMORE, 
SOPRANO 


Oratork 


Roston 


nert Hall. Reston 


NGLES JAMES, 
VOCAL INS 
H 


246 ntinet A. 
ithor of “Scientif T 


ALVAH GLOVER SALMON 
PIANOPORTE RECITALS 

nhers © Srecial Program of 

163 Massachusetts Ave., Roster : > \' - ithe ~~ i vem — . 

a . ' ters re ar w) ' 


twenty 


Mrs. M 


Roston 


Steir 
REPRESENTATIVE TRUCTION 


enue, BR 
e Producti 


MME 


JESSTE DAVIS, 
PIANIST 

Concerte— Recitals 

Steinert Hall 


EDWARDS’ 


vetor 


Lessons 
Studio 
Residence 
WILLIAM KITTREDGE, 
TENOR SOLOIST "84 Roy 
>, aan MADAME VARS, 
Tue Art or § 

EVERETT E. TRUETTE, + st 
ORGAN. HARMONY AND PIANO Send | 
Large three —¥ i orees in stud - Mics 
SCHUECKER _— 


ston Swr 


nging 


Street, Roston 


Mr 


stalfor ! chure 


BertTua Wessecnorerr Swirt 


HEINRICH 

Flarpist, Tx hony Or 
Symphony Ha rn : 
FAELTEN SY TEM IN NEW YORK 


MRS HALL Mc ALLISTE R, Miss Mabel A. French, gra 
| Pianoforte Set 1 Rostor 

Foor ano Soloist an« re pacher f ging | seonal interwiew. «1 to © ewery 

Ft . Trinity ¢ t Peden Street and F Octoher rat 


iy and Ps aym . idio 


] f the Paelten 
class of ‘of Per 


day except Tuesday 


ate 


riday. after 


Tuenc 6 Car negie Hal! New Vork 


The a CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, 


All branches of music and the allied arte. Free advantages include Harmony 
cal History. Sight Reading. Chorus Clasres, Languages, Lecturer and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter at any time For catalogue address 
EPGAR M. CAWLEY, 
500 North Tlinois Street, Indianapolis, Ind. 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALFERTO JONAS Directer, 

" HAS NATIONAL FAME 
a stitution of Michigan 
| SER VATORIES IN 
FIVE EMINENT INSTRUC 

RENOWNED ARTISTS 
Unequaled free advanta 
Iiiustrated Catalogue on applic: 





Director. 
Mus | 





ve musical in 
POREMOST CON 
FPORTY. 
WORLD 


as the representat 
and ne of the 
AMERICA Facult of 
TORS 


luding 


admitted any time 


Pupils 


ation 


ges 








FATsEs THM, 1i9v0e4. 


Clavier Piano School 


and School of Public Performance. 
rO WHICH IS ADDED THI 
Virgil Training School for Teachers, 


A. K, VIRGIL, Director. 
Begins Wednesday, Oct. 5. Enroliment Day, Tuesdey, Oct. 4. 


Catalogues and further information by addressi 


er PIANO SCHOOL, 11 West 22d as New York. 


Peabo Conservatory of Music of Baltimore, 


HAROLD RANDOLPH, Director 


The Great Musical Centre of the South. 


American 


ng 





1inent European and 
luding 


Staff of Thirty Ex 


Masters, inc 
Johan €. Barkworth, Alired €. Goodwia, Ereest Hutcheson, 
Otis B Boise, W. fd. Heimendahi, Pietro Minetti, 
Howard Brockway, J.C. Van Hulsteya, Emmenvel Wed. 
CIRCULARS MAILED ON APPLICATION 
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‘ESTABLISHED 182% 





Chickering 


PIANOS 





Particular 
attention is 
ealled to the 
QUARTER GRAND 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 














ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
yesterday was excellent. I greatly admired its tona! qualities and the per 
ection of the mechanism t is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe GasBLeE GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 














MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 338,000 MADE AND IN USE. 

















STERLING Zates 


High Standard of Construction. 
DERBY, CONN. 


| le ee 


OTTO WISSNER 


Artistic Pianos, 


New Vork, Newark, Jersey City, New Haven. 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 
BOSTON 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES end WAREROOMS: 
233 to 245 East 23d Street, 


HARRY J. FELLOWS a. spuzzi- PECCIA, 


From the Royal Ceaservatory of Music, Milan. 
'TALIAN VOGAL SCHOOL. 


| Traditional teaching of the classic Italian vocal 
masters. Indorsed by the greatest artists of 
present time. See Pamphlet, which will be sent on 
request. Stedies: 613 Lexingtoa Avc., NEW YORK. 














EW YORK. 





Director of Music Delaware Avenue 
Baptist Church 
Tenor Soloist. Voice Culture, Concert, 
Oratorio. Pupil of Randegger, London. 


Studio: 1009 Deiaware Ave., Burra.o, N. Y. 





ae PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 


writes as follows: 
**Ngew York, May 12, 1904 

‘*From time to time during the past operatic 
season I have been impressed with the wonder 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never 
theless retain their exquisite tone quality 

‘IT know of no piano that would give us bette 

satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli 
tan Opera House." HEINRICH CONRIED 


The Weber Piano Company 
Aeolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities 


Copyright by Amié Dupont. 
NEINRICH CONRIED. 
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zart’s “Haffner” serenade. I shall have more to say about 
his playing after this concert. 
Arnette Thieme has a light, 
which she uses intelligently. 
ce €& 

Munich String Quartet, a new organization com- 
posed of Messrs. Kilian, Knauer, Vollnhals and Kiefer, 
presumably all members of the Kaim Orchestra, gave two 
concerts in the small hall of the Philharmonie. With our 
six local quartets and as many trios, each giving a series 
we cannot complain of a dearth of chamber 
music, yet these men from Munich deserve a hearing. 
Although their playing is rather heavy, they have such 
an excellent ensemble, and they enter into their work 
uch zeal and understanding that it is a pleasure to 
The biggest artist of the four is Heinrich 
Kiefer, the ‘cellist. He draws a large tone and his left 
hand is remarkable. Some years ago I heard him play in 
public Paganini’s “Moto Perpetuo” in the G clef as orig- 
written for violin. It kept his left hand so near the 
bridge that it was at times difficult to tell either by eye 
or ear on which side of the bridge he was fingering. It 
ridiculous, yet it was extraordinary, 
illustration of Kiefer’s energy and 


agreeable soprano voice, 


The 


of concerts, 


with 
listen to them 


inally 


was torture, it was 


and a characteristic 
perseverance 
tf € 

Trio, ccnsisting of Anton Witek, first con- 
Philharmonic Orchestra; Vita Gerhard, 
Joseph Malkin, first ‘cellist of the Philhar- 
are giving a series of five concerts this 
I attended the This is an excellent or- 
ganization. Witek is a violinist who can hold his own 
with any of the celebrities before the public; Frau Gerhard 
is an excellent pianist and Malkin an admirable ‘cellist. 
The three artists play together with precision, with tonal 
balance, with fine dynamics and with technical finish. 
Their reading of the beautiful Brahms B major trio was 
thoroughly artistic and enjoyable. The attendance was 
not large, which is little to be wondered at, considering 
the great number of chamber music concerts that take 
Witek and his associates do not pretend to 
offer good, legitimate 


The Witek 
certmaster of the 
and 
Orchestra, 


piano 
monic 


season second 


place here 
offer anything sensational; they 
music, well plaved 

fz €& 

The accompanying of Elman and Vecsey will 
prove of interest to the violin fraternity. Vecsey is eleven 
and Elman is twelve years old. Elman is a Russian and 
Vecsey is a Hungarian. The two children are the sensa- 
hour in Germany 


oe «€& 


Max Giinzburg, the young Russian pianist, played at 
his recital last night the twenty-four Chopin studies, pieces 
by Bach and Liszt, and d’Albert’s sonata, op. 10. This 
early opus of the great pianist does not show much in- 
dividuality, and is rather tame. Ginzburg played the 
etudes at one sitting. He is musical, has a fine sense of 
ind, considering the late age at which he began 
to study, he does remarkably well technically. Ginzburg 
always makes his programs interesting. 

eo € 
The Dessau Quartet was not up to finish in its quartet 


work on Tuesday evening. The playing was full of vigor 
and good ensemble, but the Beethoven Cc major oat 


D. RAHTER, sx 


Works ot PP, Tschaikowsky. 


Catalogue, with Portrait and Biography, 28 pages, sent 
nad free on application. 


picture 


tion of the 


rhythm, ; 


showed several instances of faulty intonation and was 
lacking in surety. The most interesting part of the pro- 
gram was Scheinpflug’s new work, “Stimmungen aus 
Niedersocksen,”” which made such a marked impression 
on its rendering at Frankfort last May. The songs were 
well rendered by Alexander Heinemann, and the singular 
beauty of the work, its slow, mysterious, imaginative 
melodies, which breathe the far reaching loneliness, the 
deep calm and the passionate longings of the brown 
moorland, helped the number to complete success on this, 
its first rendering in Berlin. 
ee & 

At her second song recital Lula Mysz-Gmeiner sang 
songs by Brahms and Hugo Wolf. Wolf is all the fashion 
at present. Frau Gmeiner is one of the most gifted and 
accomplished singers before the public today, and her work 
is always an artistic treat. Her voice is soft, full and rich, 
and she uses it with great skill. There is intelligence in 
her interpretation, and at the same time one feels the 
warm pulse beat of a dramatic temperament. 


eS «€ 


Fritz Masbach, who played the Chopin and Grieg con- 
certos, accompanied by the Philharmonic Orchestra, is a 
fairly good pianist. He plays in a scholarly, straightfor- 
ward manner, with a respectable technic and with taste. 
He has no especially distinguishing characteristics and is 
merely one of many here. 

fe <&, 

Juan Manen, a new Spanish vocalist, created something 
like a sensation at his first concert. If I mistake not, this 
is the violinist who toured the United States some years 
ago as a prodigy. Some of the Berlin critics go into rap- 
tures over his virtuoso work, considering him greater in 
technic than Kubelik, while others, among them good vio- 
linists, call him a charlatan. I did not hear him, but as 
he will play again I shall have an opportunity to do so. 

fet 

I have attended several private musicales of late, includ- 
ing one at the home of our United States Consul General, 
Frank Mason, where good singing was done by Georg 
Ritter, Miss Palliser and Kirk Towns. As Mr. and Mrs. 
Mason are such important personages in the Berlin Amer- 
ican colony, their social affairs are naturally of more than 
passing interest. Mr. Mason is a very busy man, his time 
being taken up chiefly with United States Government 
affairs, yet he shows kindly interest in the artistic en- 
deavors of Americans, and is frequently seen at important 
American public débuts, as well as at the leading social 
functions. Mrs. Mason is greatly interested in music, and 
she is wholly in sympathy with all young American talent 
struggling up the hard and stony road of art. She is an 
ideal hostess and a woman of kindly ways and of a genial, 
sunny disposition. We younger Americans all look up to 
her as our common mother; she has a heart big enough 
for us all, and we are glad and proud to have such a sym- 
pathetic personality in a representative position among us. 

es €& 

Another musicale was at Xaver Scharwenka’s, where a 
large gathering of artists and students made the musical 
welkin ring. Mr. Scharwenka is a very popular man, 
thanks to his genial good fellowship and his high artistic 
qualities. At the musicale there were piano solos, and 
Marie Blanck-Peters sang interesting lieder by Schar- 
wenka,  aenomnpanind by the } aaa, 
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Still another musicale that I attended was at the beau- 
tiful and artistic home of Moriz Mayer-Mahr, the well 
known pianist. Among those present were Irma Saenger- 
Sethe and Philipp Scharwenka. Here I heard some 
charming piano playing by a pupil of Mayer-Mahr, a 
young lady whose name I do not remember. The other 
numbers I could not hear because of stil! another social 
musical affair at the house of Dr. Paul Ertel, editor of the 
Deutsche Musiker Zeitung and critic of the Lokal An- 
zeiger. I was invited by Dr. Ertel especially to hear 
Marien, but I arrived just as he was 
leaving. 


the new violinist, 
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Finally I attended (as I could not well avoid it) my 
own musicale at Tae Musica, Courrer headquarters 
There were some sixty persons present, mostly artists 
The music was furnished by Irma Saenger-Sethe, Moriz 
Mayer-Mahr, Gwilym Miles, Matja von Niessen-Stone, 
Ethel Newcomb and Ludomir Rozycki. Saenger-Sethe 
besides giving a rousing performance of three Brahms’ 
Hungarian dances, played Mayer-Mahr, Philipp 
Scharwenka’s new sonata for violin and piano. This was 
its first periormance. The two artists will play it in pub 
lic the coming week, when I shall have more to say about 
it. The composer was present and heard the music for 
the first time, for he wrote it when away on his summer 
vacation, without even a piano at his disposal. Gwilym 
who was heard here for the 
Leoncavallo’s “Pa 
Ethel New 


with the 


with 


Miles, our American baritone 
time, sang the prologue from 
giiacci” with magnificent voice and delivery 
comb, who recently made a successful début 
Philharmonic Orchestra, played the Rameau A minor va 
sharp minor scherzo with finish 
Niessen-Stone sang 
dramatic fervor, 


first 


riations and Chopin’s C 
and verve. Madame 
Schubert songs with warmth and 
Rozycki, a gifted young Polish composer in whom Rich- 
ard Strauss is interested, played five of his own new pre- 
ludes and a serenade. He has lots of imagination and 
much originality in harmonic combinations. He is a per- 
sonality. 


von several 


and 
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This same Ludomir Rozycki had an amusing experience 
with Richard Strauss when he first came to Berlin a few 
weeks ago. On arriving from Warsaw he at once called 
on Strauss to present a letter of introduction. Being of a 
retiring disposition and inexperienced in the ways of the 
world he went up the back stairs that lead into the kitchen; 
too presumptuous of a young 
scarcely out of his teens, to go up the front 
stairs of a Richard Strauss. Now, it happened that the 
great Richard was having trouble with his kitchen stove, 
and being of a domestic turn of mind, as we know from 
his “Symphonia Domestica,” he put aside his scores and 
went ey to investigate why the kitchen stove would 


perhaps, he thought it 


composer, 


or, 
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not burn. He ordered a chimney sweep to look into the 
matter, and at the identical time when the young Pole was 
wending his way up the kitchen stairs in fear and trem- 
bling that worthy was on the roof cleaning the chimney, 
and Strauss was pacing up and down the kitchen in a 
high rage over the man’s “ungeschicklichkeit.” When the 
bell rang the great composer, thinking it was the chimney 
sweep, pulled the door open and bawled out: “What in 
thunder have you been doing to my stove? It burns worse 
than ever!” The poor Polish youth was so frightened at 
this reception, thinking Strauss had suddenly gone crazy, 
that he nearly fell down the three flights of stairs. He 
mumbled some unintelligible sounds and timidly held out 
his letter and manuscripts. Strauss, seeing a manuscript, 
immediately became absorbed, and soon forgot the kitchen, 
the stove and the chimney sweep. He took the youth into 
his music room and played the scores over on the piano 
and when he had looked through them he spoke kind and 
encouraging words to Rozycki and telephoned his pub 
lisher, Commerzienrat Bock, that he had found some new 
compositions that must be published! 
Se <& 

Moriz Rosenthal’s first concert will tal ace Tuesday 
night. It was sold out long ago, and the tickets for the 
second concert are also all taken This f bly demon 
strates the great interest aroused by enthal’s rentré« 


into the German 


wrge Hamlin, the American tenor, w 
cert at Beethoven Hall January 
Richard Strauss progran This 
event in the American 
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Wm. A. Becker played with great success in Dresden 
November 6 in recital, and two days later he played his 
own concerto at a Leipsic Philharmonic concert, making 
a big hit. He has been engaged to play with the same 
orchestra in Halberstadt and Naumburg in the near 
luiure 

eS <= 

Sven Scholander, the modern Norwegian troubadour, has 
been giving some successful soirées at the Kinstlerhaus 
He sings Norwegian folksongs, accompanying himself on 
the lute While he makes no pretense of being a vocal 
artist in the strict sense of the word he 
and droll, he has so much facial mobility, and 
everything in such a whole souled enthusiastic way, that 
it is a pleasure to listen to him. He is very popular in 


society, and has repeatedly sung before the Emperor 
ce €& 


Paris Chambers, the American cornetist, is meeting 
with marked success in his tour of England. Since Octo 
ber 1 he has played in nearly forty cities, appearing every 

ght in the week except Sunday 
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Eugen d’ Albert will be the soloist of the next Nikisch 
Philharmonic He will play his own concerto in E major 


The full concert znd fT is } 1¢€ “eh as fol MORIN'S BAND PLAYS. 

lows 
SUNDAY, NOVEMBER 
Bechstein Hall—Mare Metschik, piano 
Beethoven Hall—Berlin Men's Chorus 
Philharmonie—Matinee, Nikisch Prob< 
Philharmonic “Pop.” 
Singakademie—Sven Scholand« flut . lee . — epresente< 
Royal Opera House—“Manon : : . . 
West Side Opera—“The Huguenots.” nt nai nt a and 
National Opera—“Donna Juanita 
MONDAY, NOVEMBER 


them 


representative New 


Bechstein Hall—Marie von Beckum, vocal Arbitration 
Beethoven Hal!—Hedwig Marck, vocal Pe: larcl I lorim, 4 ! | r arrangement, in 
Philharmonie—Nikisch symphony concert, s ist : hicl . nter . ational hymns of Russia 
Singakademie—Udel Quartet a 
Royal Opera—“The Marriage of | en : , she ' with La Ma: 
West Side Opera—“After the Ball.” 
National Opera—“Donna Juanita Phi ) h ) rin 4 ‘ iilul arranger 
TUESDAY, NOVEMBER 8 j th tru allic spirit, and at once put 


ubstratum olf 


Bechstein Hall—Tilly Erlemueyer, vocal 
Beethoven Hall—Madeleine Walther, vocal; G 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Dessau String Quartet 
Hochschule—Juan Manén 

t f the Holy Cross—Ber 

Opera—“ Meistersinger 


ide Opere L."Hist 


WEDNES 
techstein Hall—Alexander m GWou 
tecthoven Hall—Caccilia Me nm « rus ‘ r t ett a | ning sang 
hilharmonie—Philharmonk : . , . Both 
*hilharmonie Small Hall—Bes 
excelient 
Tossard, viola 
Singakademie—Florian Zaji applaus« 
Gabrilowitsch, piano; K r, wo ack in ! | y . | Sohmer by 
Royal Opera Hansel 
West Side Opera—*‘Undine.” , 
i : ni i ’ make him 
National Opera Donna 


THURS NOVEMB 


Hie has 
Bechstein Hall—Trio, Vita Gerhas ano; ed mu 
Joseph Malkin, ‘cell 18 
Becthoven Ha Busoni, with P armoni 
Philharmonie—Berlin Lehrer-Gesangverein 
Singakademie—Joachim String Quartet 
Church of the Holy Cross—Orgar 
Royal Opera Die Weisse Dame 
West Side Opera L. Histoire n Pierr 
mer.” 
FRIDAY, NOVEMBI 
Bechstein Hall—St. Petersburg 
Beethoven Hall— Marta Sandal-B: 
Philharmonie—Von Vecsey, vi 
Philharmonie all Ha 
Royal Opera Fidelio.” 
West Side Opera—"“L'Hist 
mer.” 
National Opera La Fa 
SATURDAY 
Bechstein Hall—Mark Gur 
Beethoven Ha Lula My 
Hochschule t 
Royal Opera—“Migt 


Side Opera—*“ Barber ; Francis Rogers’ Recital 


l Me 
PA.  Prancis Roge 


Kreisler 
and Vecsey, wh ill play t Seethoven con 
Joachim’s direct eTHUR M. As 
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GRAND HOTEL, is heretofore, at the Théatre Victor Hugo. Among the 


12 BOULEVARD DES CAPUCINES, PARIS, ( compositions forming the program were the “Scotch” 
November 17, 1904 ) symphony, by Mendelssohn; the concerto for ‘cello, by 
[Artists contemplating American engagements can secure valuable Going Saéns; a new work by Bourgault-Ducoudray, &« 
practical advice by consulting Mr. Delma-Heide, Paris representa , 
tis ad Tee Mouce, Cowen) Che principal attraction, however, was Moszkowski’s 
coe “Premiére Suite” in five movements, of which the second 
T the orchestral concerts of Sunday afternoon (allegretto giocoso) earned a repetition The delighted 
last the Colonne program brought forward audience gave the work an enthusiastic reception 
Seethoven’s “Eroica,” and a repetition of the ad eK 
Byron-Schumann dramatic poem “Manfred,” In the evening the usual Students’ Atelier Reunion took 
with the same cast of interpreters as on the place, with selections from the works of Mendelssohn 
Sunday previou Between these two gigan Handel, Hiller and Gounod. Emma P. van Norden, ol 
tie works was heard for the first time in its entirety a de the Salvation Army in France, delivered a short address 
criptive composition, a suite in four parts, entitled and the Rev. Dr. Beach, in his happy manner, made some 
othiques,” by Périlhon, divided thus: I, Pro appropriate remarks. The congregation of students was 
cession; II, Paques fleuries, with a paraphrase on “O enormous, and the applause genuine and generous, calling 
filii”; 111, Jour des Morts; LV, Noél, angels supposed to §,+ encores in spite of the minister's efforts to discourage 
be singing the “Adeste Fidelis,” which then changes into 44, church from becoming a musical concert hall. Eliza 
cenes of life and gaiety The work was well played by beth Dodge, a soprano of beautiful voice, opened the pro 
the orchestra, as was also the symphony gram with “O for the Wings of a Dove,” singing later on 
eS €& the “Prayer,” by Hiller Her part in the duet from 
The “novelty” offered at the Lamoureux concert was the Elijah” was sung with deep feeling and much expres 
Saint-Saens “Caprice Andalou” for violin and orchestra, sion, in which Miss Dodge was joined, with fine effect, 
Johannes Welff being the soloist. While this new com by Charles W. Clark, whose splendid baritone voice was 
position, based on Andalusian melodies, received much also heard in two solo selections, of which the “Largo,” 
applause for its pleasing qualities, it is needless perhaps to by Handel, was redemanded. With the singing of this 
idd that it was not spared from “hissing’’—-now that it is Largo” Mr. Clark gave an excellent test of breath con 
considered a lawful practice to hiss musical performers or trol 
performances at Paris concerts. In a recent decision the ff te 
law was interpreted as recognizing the rights of spectators The Saturday afternoon Aeolian pianola recital offered 
isteners to approve by applause or to show disap an interesting program, including the second sonata for 
I sing; and there are those at these orchestral piano and violin by Sjégren, in which the violin part was 
who are decidedly of the opinion that solo pet splendidly performed by M. Parent, and that of the pian 
should not be introduced or tolerated in a exceedingly well handled by the pianolist 
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purely o stral program, whether the composition bs yn 


or the voice, the violin, piano or other instrument Lola de Padilla, the soprano (of Opéra Comique) 


ju 


Rend . ' 
ce € gave her first concert on Saturday evening at the-Salk 


oncert, under the direction of Paul Viar \colian, assisted by Mme. Théodore Mathieu, contralto 


Sunday at the Théatre Marigny instead Adolf Jorschke a Viennese pani ; Paul Viardot, the vio 


inist, and Théodore Mathieu, composer-pianist, with M. J 
de Santesteban accompanist. 

Like a lovely fairy vision, a creation of the imaginatior 
stepping from the walls of the Louvre or the Uffizi ga 
leries, appeared this sweet young singer Lola de Pad 
Clad in a gown of simple Greek design, unadorned by 
jewelry of any kind, her dark hair attractively arranged 
the presence of this young lady produced upon the be 
holder the effect of a Botticelli picture. Her singing was 
no less charming Mile. de Padilla opened her concert 
with the old Italian aria “Pur Dicesti,” of Lotti, whicl 
harmonized singularly with herself in tone, time and tun 
Mozart's “Air de Suzanne” (“Noces de F gar 
next number, and as the program advanced t 
artist showed inerself equal to the demands 
tion, singing with brilliant effect the selections 
such treatment, as, for example, the valse fr 
Juliette,” which was received with tremendous applaus« 
[he second of two duets “l'Amour au M Ma 
quaint melody of the early seventeent!] 
ivered so daintily by the concert giver 
Madame Mathiew that a repetition was it 
delighted audience. A new song bearing 
Femme,” by M. Mathieu, accompanied by the composer 
was warmly received on account of its sympathetic inter 
pretation, as also for its own sake 

lhroughout the evening Mlle. de Padilla’s singing was 
characterized by clearness and true intonation, besides dis 
playing excellent training, fine taste and musicianly 
stinct. Paul Viardot proved himself a composer-violini 
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of great merit in works by himself and by Tartini, 
Wieniawski, which he played like a musician in straight 
forward manner 
M. Borschke, a young pianist from Vienn: 
comer here, who played the p: I 
guine,” by Tschaikowsky-Pabst, so 
thusiastic applause and the request of 
omplied with M. de Santesteb: 
companiments interesting and 


dull moment in the entire 


Marie Roéze, a wel 
and now a teacher of 


reception days, which wil 


Charles W. Clark 
director of the choir at 
de Berri, and took possession of his new post 
last, November 13. He is not afraid of the 
like the editor-in-chief of THe Musi 
rather fancies it. The singing at the Ameri 
furnished by a quartet chi 
supposed by many 
services Under the 
years was organist of the 
pe 1 of French singers 
however, that an Amer 
singers and an American 

Now that Mr. Clark 
changes from time t 
man likely to want then 
wants. The quartet at present 
Mathieu and Bourgeois and Arthur 
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HOTEL CECIL 


HCTEL CECIL, LONDON, 
November 16, 1904 


Cilea’s 
Carlo 


i 


N spite 
“Adrienne 
Company produced at Covent 
day evening, seems to be catching on here. It 


the libretto, 
which the San 
Garden on 


of the feebleness of 
Lecouvreur,” 


Tues 


was very warmly received on the first night, it 
drew a large house when it was repeated on 
Saturday, and the booking is said to be very good for the 
third performance on Wednesday evening. Of course, an 
that is a success during an Italian season might 
i failure in the summer, for just now the house 
filled by Italians, who regard everything that a 
produces with very favoring eyes 
However, though “Adrienne” has weak moments, there is a 
lot of good stuff in it, and if Cilea could only get a libretto 
to suit him he would probably turn out some excellent 
Che comedy scenes are delightful, and I am sure 
did not think it beneath his dignity, he could 
There is a snap and 


opera 
easily be ¢ 
is largely 


fellow countryman 


work 
that, if he 

ut a deiightful comic opera 
about the quartet in the first act that is quite 
Falstaffian. The orchestra goes buzzing along gaily, the 
voices drop in in the most natural way possible and the 
whole effect is charming. The the second 
tuneful, though hopelessly out of place. For 


crispness 


intermezzo in 
ict, too 

reasons best known to himself, Cilea introduced it at one 
of the most dramatic crises in the play, when Adrienne is 
confront her rival. It holds up the action fatally, 
and on Tuesday night Giachetti actually retired from the 
stage while it was being played for want of something bet- 
ter to do. It is, however, a very pretty little piece of 
and quite deserved an encore, though it might be 
The diverti- 
mento in the third act is also and, in fact, 
wherever Cilea has had an opportunity of writing light 
But his serious work 


about to 


music 
transferred to some less inappropriate place. 
excellent, 


music he has risen to the occasion 
is not quite so good. 

eS €& 
splendidly played under Signor Cam 
panini’s direction. Giachetti, the Adrienne, is a great art 
ist, perhaps the greatest of the Italian singers of the day. 
She acted finely throughout the evening, but in the scene 
in which she recites “Phédre” at her rival she was superb— 
better. Anselmi 


rhe opera was 


rernina herself could not have done it 

always a thorough gentleman, and he made a pleasant, if 
not a very distinguished, Maurice, while Madame de 
Cisneros sang finely and looked a princess all over, and 


Sammarco was a splendid Michonnet. 


The company has just been strengthened by the addi- 
tion of Ancona, who has been engaged for eight perform 
Maurel is also over for a few performances. He 
began his’ engagement as Rigoletto last night, and the 
great artist received a magnificent reception after his long 
An account of the performance will appear in 


ances. 


absence 
next week’s letter. 


ee = 


In a very few weeks Fritz Kreisler will start on his 
gave his farewell recital at St. 
comforting 


American tour, and he 
James’ Hall on Wednesday afternoon. It is 
to know that Kreisler intends to 
Englishman and that he is never likely, in consequence, to 
leave us for long at a time. Violinists with the brains 
of a great artist and the fingers of a great virtuoso are 
few and far between, and we cannot spare Kreisler, now 
that we have got him. He played one novelty at his con 
cert on Wednesday, a violin concerto by Jules Conus, a 
Russian, who is beginning to make a name for himself in 
His concerto, however, is not likely to 


become a naturalized 


his own country. 
bring him fame over here, for it is a singularly uninter- 
esting work. Except that it gives the soloist plenty of 
opportunity for displaying skill, it has not much to com 
mend it, for the ideas are not at all remarkable, not to 
mention the fact that most of them have occurred to other 
Kreisler, of course, played it magnificently, but 
His 


de! 


people. 
even he could not make it particularly acceptable 

was most apparent in Tartini’s “Trillo 
Diavolo,” which he played as only a master 
play it, and Bach’s A minor fugue, which was also su 
perbly given. Among other pieces on his program were 
Joachim’s clever variations and Paganini’s variations in A 
minor, the latter a wonderful display of virtuosity. 


ee 


Plunket Greene’s vocal recital attracted a 
audience to the Aeolian Hall on Friday 
spite of his obvious shortcomings, Mr. Greene is a fine 
artist and deserves his popularity. Sometimes, however, 
one cannot help wishing that he would pay a little more 
attention to beauty of tone and would acquire an approxi- 
In a singer of less genius it would 


greatness 


, 
great can 


very large 


afternoon. In 


mate sense of pitch 
be impossible to forgive such crimes as those which he 
committed on Friday in Dr. Wood's “Dirge for Two 
Veterans,” a long and tedious song, which tries to be like 
Brahms and only succeeds in being dull, and Stanford's 
“Five Songs of the Sea,” which smell, on the whole, of 
the lamp rather than of the ocean. But he more than 


atoned for these delinquencies in such songs as Schubert's 
“An die Leyer,” Brahms’ “Wir Wandelten” and “Stand- 
chen” and Cornelius’ “Christus der Kinderfreund.” There 
is no artist alive who could have sung these songs better. 


Se <& 


The ways oi translators are past finding out, more espe 
cially those of one John Bernhoff, who was responsible for 
the English version of Max Schillings’ mélodrame “Hexen- 
lied,” which was produced at the Queen’s Hall Symphony 
concert on Saturday afternoon. The hero of the poem, a 
priest named Medardus, committed what one would have 
thought to be the pardonable crime of being almost tempted 
to assist in the escape of a witch who was condemned to 
the stake. He was so stricken with remorse that, accord 
ing to Mr. Bernhoff, he retired into a “convent,” and lived 
there for fifty years! If this were the orthodox way of 
expiating one’s crimes there would be even more sinners 
in the world than there are already. 

eS & 

The recitation is a very exhilarating work, but no 
recitation with music Herr Schillings 
has fitted the words with music that is eminently appro 
propriate and very well written, but all Miss Tita Brand's 
powers as a reciter could not make the work very effective 
Nor is Hugo Wolf's “Penthesilea,” which was produced at 
the same concert, exactly a masterpiece. There is some 
very good stuff in it, notably in the first section, which 
deals with the march of the Amazons against Troy. The 
excellent, as would 


not 


is or ever can be 


one 
But the dra 
Saturday’s pro 
and 


more lyrical too, are 


expect from a man of Wolf’s temperament 


portions, 


matic sections are by no means so good. 
gram also included Beethoven's fifth 
Brahms’ violin concerto, in which the solo was played by 
leader of the Queen’s Hall Or 


symphony, 


Maurice Sons, the new 
chestra. 


we 


there is a wonderful or 


According to a Sunday 
chestra at Nouméa, New Caledonia, where the French have 
a penal settlement. The notorious 
the drum player killed his landlord with a hammer, pre 
of practice; the first cornet is also a mur- 


paper 


leader is a murderer 
sumably by way 
derer, an honor which he shares with one of the clarinets, 
who was an innkeeper and used to kill his patrons with a 
Che assistant bandmaster is unique 
They are 


view to robbing them 
among his fellows, as he cut his wife in pieces. 
now murdering music for a change 
A 4 

Monday Sigmund Beel gave a very successful violin re 
cital at the Bechstein Hall, at which he introduced a very 
attractive violin sonata by Dr. Walford Davies 

eS es 

Dunn gave a piano recital at 

H.” Or 
Hall 


4 


Last Wednesday John P 
the Bechstein Hall, while in the evening the “B 
chestra gave a concert at the Kensington Town 

eS e& 
Thursday evening the Royal Choral Society gave a per 
“Elijah” at the Albert Hall, Miss Iona 
the Bechstein Hall on the 


formance of the 
Robertson 
same evening 


gave a concert at 


eS €& 

Saturday afternoon Sefior Arbos, the well known violin 
ist, gave a delightful recital at the Bechstein Hall under 
the auspices of the Curtius Concert Club. Other concerts 
were given on Saturday by Fanny Davies, Maud MacCarthy 
and Frederic Austin at the Crystal Palace; by Reginald 
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Watts at the Brinsmead Galleries, and by Grace Smith and 
Daisy Koettgen, piano duettists, at the Acolian Hall. 
ZARATHUSTRA. 


LONDON NOTES. 


Paul Casals, the eminent ‘cellist, will make his London 
début on March 29 next at the Philharmonic Society's con 
cert. He will play Saint-Saéns’ first and the 
‘cello solo in Strauss’ “Don Quixote.” 
=e & 

Ernesto Consolo, the Italian pianist, 
last Saturday to fulfill many important en 
London and the provinces 

= <= 

Dorothy Maggs, the gifted young pianist, whose success 
ful début at a Philharmonic was duly 
chronicled in columns ap 
plauded at the Queen's Hall last Saturday for brilliant 
performances of the Tschaikowsky-Pabst “I 
Liszt's E 
was a pupil of Francesco Berger 

= = 
received a command to sing at the 
state concert which at Windsor next Friday 
in honor of their Portuguese Majesties. Clara Butt 
to the program 


concerto 


London 


in 


arrived in 


gagements 


pociety s concert 


these last season, was much 


her 
igen Oneguin’ 
and polonaise. Miss Maggs 


lantasia major 


Suzanne Adams ha 


as 
will be given 
and 
also contribute 
= €& 

Today the annual general meeting of the Musical 
at Broadwood & Sons, Conduit 


the annual dinner. Between these 


Kennerly Rumford will 


Asso 


ciation is to be held street 


and will be followed by 


functions Wiliam Shakespeare will read a paper on “Sing 


ing as an Art,” a subject on which, as everybody knows, he 


is a high authority 


e 


ing 


ee 


Eyre, a y England pianist, 


She 


Agnes Gardner New 
gives a recital in Bechstein Hall tomorrow 
in Vienna under 


London 


evening 


has studied for three years Leschetizky, 


audience before re 


and invites the opinion of a 


turning to Boston 
eS € 
Amateurs to attend by 
the Queen's Hall Orchestra will regret to hear of the death 
that organ 


accustomed the concerts given 


of Désiré Lalande, the principal oboe player in 


ization. The lamented artist was not only an excellent per 


former on his chosen instrument but an accomplished mu 


sician. His died 
principal bassoon player in Sir Charles Hallé’s Manchester 
Band. Mr. Laland ars of age 


father, wh some three years ago, was 


was only thirty-seven y« 


eS & 


During the season the Glasgow Choral and Or 
chestral Union will extend its operations and give a larger 
Sir E Elgar's oratorio “The 


first in Scotland 


present 


number of concerts dward 


Apostles” will be performed for the time 
on Tuesday next, and his 
ruary 7. Dr. F. H the conductor, 
but of the choral performances J ll take charge 


From three of the concerts Dr. Cowen will be 1 and 


Dream of Gerontius” on Feb 


Cowen is again to be 


Bradley wil 


his place will be filled in turn by 


Colonne and 


yin d 


Hal 


hirst 


vi 
On 


een § 


Mr 
the 
at 


Fritz Steinbach, 


Georg Henschel. Henri Verbrugghen, 
the 


wil > leader” of the orchestra 


iring last Promenade Concert season 
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BALTIMORE. 


ne, Md., November 26, 1904 


ALTIMORE numbers some 700,000 inhabitants 
Studios of all departments of musical educa 
tion abound. There are about fifteen “places’’ 
which music entertainments may be given, 
sible three of these being typical mus« 
In addition, the resources of eight 
drawn upon in exigency. The noble and 
of Monuments, like the national capital, 
temple of music’ which should fitly 
of music as all other proud national 
ented 
churches in Baltimore suggest as many 
les, types and memberships. There 
pianos in the public schools of Baltimore 
bands of prominence The Peabody In 

h the only orchestra feature, indi 

ary movements in the city. 

} , ctically unfilled. Home talent 
uffers. from overweening modesty, and meekly sits under 
the vine and fig tree of « de endeavor The Boston 
and Washington Symphony orchestras are the leaders of 
these Ihe management of the Peabody deserves great 
credit for the persistence and patience that has been ex 
ercised in this direction and the good results that have 
been attained. ‘There is an oratorio society; teacher and 
pupil recitals occur as elsewhere, and the Phoenix, a lead 
ing Jewish one of the most active in art work in 
town 

ft << 
iong those who are identified vitally with the musical 
f Baltimore are the Knabe Frank and James 
Mr. Gottlieb, Mr. Colston, Director Harold Ran 
the Peabody; Edw. Heimendahl, Mrs. Mabel 

b Dr. and M1 Sheerer, Mrs. James Madison 

ympson, Dr. and Mrs. Emerson, George W. Gaul, Theo 

Marburg Lile ) Mr. Owst, Alphonse Schenuit 

Wad, Carri enheim, Ernest Hutchinson, 
Chase, Mrs lia Gaul, Lucien O'denhal, George 
president of the Oratorio Society; Hugh Jenkins 


Pache, identified with the society 


{ 


but a few names taken at random from a long 


lovers of Baltimore, who 


ir utmost in pushing the 


ee 
giving Baltimore an experience this 
i series of three days’ concerts with matinees 
evidently appreciated, to judge by the large and 
creasing audience the intense excitement, long 
nd warm discussions in regard to this unique 


and Jennie Gardner Stewart are choir associates of Miss 


music in all classes of society. The concerts of Thursday 
Chase, who is niece of Eleanor Potts Beck, the Washing 


and Friday evenings were overwhelming in power and 
beauty; Madame Barili grows steadily, is in great favor ton pianist, composer and leader of music in the 
with the audiences, and is one of the most artistic and garten schools there. 

musical prima donnas one may hear. On the programs Gt << 

of the Creatore concerts in Baltimore were overtures, 
‘Poet and Peasant,” “Der Freischiitz,” “William Tell,” 
“Mignon”; operatic selections, “Carmen,” “Gioconda,” 
‘Damnation of Faust,” ‘“Sonnambula,” “Mefistofele,” 


Alexandre Guilmant had splendid success in Baltimore 
and great regret is expressed that his home should be s 
far from Maryland. He actually maugennees the 


‘ 
It 


‘bar ; Yeabody organ. : , 
suites “Peer Gynt and Massenet’s “Scenes Pitto Peabody gan, and was delighted wit! 
FANNIE Ep ;AR [THOMA 


resques”; Brahms’ “Hungarian Dances,” “Ride of the Val 
kyries,” “Aida” prelude, “Mignon’’ and “Manon” ga 
vottes, and other gems, new and old Faculty Concert in Frederick. 
4 
<< €é Frepertcx, Md., November 24, 1904 
-ginale coven ; 5S y Orchestr: : , 
a Reginald Pcp n ee hi — Irchestra from EMBERS of the faculty of the Conservatory of Mu 
ashington lelt a mos asu é Saluta S! | 
‘e 7 gton left a : t plea A wer alut " —_. on sic connected with the Woman's College gave a 
On ‘ars commendat F ides ; a desire to , 
‘ ears Commendation on ali side anc a desire essful concert W ednesday of last week Howard R 


hear them again 
Bina [hatcher performed as the first number, Bach’s toccata and 
a i { 4 
f , ; fugue in D minor for organ. Maurice G. Beckwith, bar 
Edw. Heimendahl is doing fine work here in the Pea- , 4 : y 
- one, sang a recitative and aria from “The Messia 
body Institute and in private studio, which he controls in , ‘ “Dagl , 
prologue from “Pagliacci” and some songs. Marx 
iddition to the H street studio in Washington. There is , ; ee . 
pianist, played numbers by Mendelssohn, Chopin 
k of an orchestra under his direction . , 
Dowell and Sinding. Margaret E. Upgraft, another p 
PJ =4 
=e performed numbers by Liszt and Rheinhold and the 
\nton Hekking plays here today part in the fantaisie on airs from “Faust,” with 
es (hatcher at the organ. Naomi K. Gring, a third 
soloist of the evening, played numbers by Chopin and 
Moszkowski. W. W. Osburn, instructor in the violin d 


route from a visit to Alys Bentley, director of music in partment, played a mazurka and legende by Wieniawsk 


Washington, with whom she is getting up an important Frieda Siemens, the German pianist, gave a recital 1 

ind unusual work to be spoken of later. Miss Longstreet day evening, November 22. Clarence Eddy will giv 
favorite accompanist of Marguerite Hall, Katherine ital on the college organ Friday evening 

Fisk, Marie Hofer and other first class vocalists. She is Uecember 8 the Choral Society is to give 

pupil of Arthur Foote, of Boston, is an admirable coach \ students’ recital is scheduled for Fri 

for solo or ensemble work, and organist as well. She 

has had tempting offers to take up her musical residence 
Washington. 


Edith Longstreet, of New York, one of the few regular 
professional accompanists of merit, is in Baltimore, en 


cember 16 


The Broad Street Conservatory. 


= = PUPILS’ recital was given by the Broad Street C 
\ Music Lovers’ Knot has been organized in Baltimore A servatory of Music, 1329 and 1331 Broad street 
on exactly the same lines as the one in Washington. Philadelphia, of which Gi Combs is direct 
Che same manual and program will be used, and the same Wednesday evening, November 23, in the concert hall 
subjects, all Far From My 
and performance, will be discussed. The Knot will meet Heavenly Home,” (Tours), Elizabeth Klapp; “Revert 
ior the present at the residence of Mrs. Chapman Chase (Schutt), Anna Schultz Wanderer’s Song” (Schubert 
215 North Charles street, whose daughter Eleanor is Laura Rumberger; valse, E minor (Chopin 
one of the leading vocalists of the place Lachman; “These Are They” (“Holy City,” Ga 

Ct A. Phillips; “La Lisonjera” (Chaminade), Ed: 
impromptu, op. 142, No. 3 (Schubert), Earl 
polonaise, op. 8 (Laub), Marie Fischer 


treating modern musical progress in study the conservatory. The program was 


Eleanor Chase, who was heard in Washington salon 
last season, is member of two of the leading choirs in 
Baltimore, the Eutaw Place Synagogue and Grace Epis 
copal. Of the former Mr. Heimendahl is organist; of the Oscar Eberlé, Jr., of 
latter, Frederick Wolfe, a fine organist and rigid rehearsal Amsterdam, has been engaged 
ist. Mrs. Oetman, Mrs Groppel, Mr. Groppel, Dr. Uhlig Baden Baden Orchestr: 
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oy MANAGEMENT, 

B HEWRY WOLFSOHWN, 

= 131 East 17th St, New York. 
R Perseaa!l Address: 

T Hotel Portland, 182 W. 47th St., New York. 





Hirens Vocal Studio. 


Third Editiea (Teath Thousaad) of 


“My VocalMethoda 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Curture and Vocal Pedagogy. 


Address: 305 Fifth Avenue, NEW YORK CITY. 


GEORGE HAMLIN 


Address: Wittenberg Platz 2, Berlin W., Germany. 








VICTOR HARRIS 


in all its branches, from the rudi f fo 
TBACHER OF SINGING {° ‘he‘tigneet finish and Completion of Public Singing. 


Among the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black 

Miss Martha Miner, Miss Ethe! Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper. Mrs 

ae Wyman, Miss Anna Bussert, Mrs. Marian Van Duyn, Mrs. Bertha Harmon Force. 
r. MacKenzie Gordoa, Mr. Julian Walker and Mr. Eugene Cowles. 





Telephone: 6120-38th. Studio: THE ALPINE, 55 West 33a St., New York City. 





CAROLINE MIHR HARDY, HASLAM 


@—— DRAMATIC SOPRANO.——® 
Management NENRY WOLPSONN, 131 East Seventeenth St., NEW YORK | Professeur de Chent. 





svevsts GOT TLOW mae 


Address Henry Wolfsohn, 181 East 17th St., or Mrs. M. Cottlew, 81 West 108d St., New York. 








De PACHMANN 


PROGRAM: 


CARNEGIE HALL, Fantaisic, F minor, op. Quatre Mazurkas— F 
: Z 22. (1) Op. 7, No. 5. B flat major 


Five Preludes, op. 2, Nos. 1, 3% 7 1S. > 
op. 3 (2) Op. 41, No. 1, C sharp minor 


Tuesday Afternoon, December 6, at 3. Deuxieme Scherzo, B fat minor, } ‘d 
() Up. 67, No. t, & Major. 


i ) Op. 36, No. 2, C major. 


POURTH RECITAL., By Extraordinary Demand. Nocturne, op. 37, No. 1, G minor. ne : 
. °o §%, Mayor 


Five Etudes— y 64, No. 1, D flat major. 


AIL Chopin Program. Op. 10, Nos i, 6 e . D. 
& Valse Brillante, op. 34, No. 1, A fat major 


Op, a5, Nos. s, 


Direction: LOUDON G. CHARLTON. Baidwin Piano Used. Polonaise, op. 40, No. 1, A major. 
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THE WEEK IN NEW YORK. Band concert, Jessie Shay, pianist, soloist, New Ma Marie de Rohan's New York Debut. 
estic Theatre, Brooklyn ARIE DE ROHAN 
ne Novem! j R a. . : 
Saengerbund Hall 





Wednes 
Opera H 


ynday evening, November 2% 


Thursday evenir ver 2 Parsifal,” Metropol litan Opera House 
tan Opera Hot Tuesday afternoon, November 2 
Friday afterr e! r 25—Her1 ecture t tal, Mendelssohn Hall 
“My Recollections nepene Rr — ‘ F i sday evening November 
oll oft XK Maric Rk ipp ld sopra! 
esday evening, Nover 
ef Hofman: 
lay evening, November 
arnegie Lyceum 


Hofmann's Second Recital. 


Opera Hous 

ay evening, November 
ion Hall, Brox 

irday afternoon, Noven 


phony concert, Carnegie Hall 
‘ 


That Wicked Strauss. 


ncert 
] 
lay evening 
Theair« 


Regu 





Season 1904. Address: 33 West 26th St.,. NEW YORK CITY, or Management HENRY RY WOLFSOHN. 


i MAUD POWELL 1 





FAREWELL TOUR or 


EUGEN d ALBERT 


Beginning January il, ivosd. 














Soloist with Boston, New York, Philadelphia, Washington, Pittsburg aad Chicago Symphony Orchestras. Concerts and Recitals in Principal Cities 


For informations address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; or KNABE PIANO EXCLUSIVE wy. 


R. E. JOHNSTON, St. dames Building, NEW YORK. 


ANTON HEK KING 


THE GREAT ’CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of sonadl WOLFSOHN, 131 East 17th Street, New York. 


CONCERT TOUR 
1904-5 


LOUDON G. CHARLTON, 
USES THE STEINWAY PIANO. 


Manager, Carnegie Hall, New York. 

















THE MUSICAL COURIER. 














DENVER BUDGET. 


- > 


Colorado Office of Tunez Musicat Courses, } 
Kwiont-Campsett Music Rooms, 
16g1 Cativonnia Steeet, Denver, Col., November 22, 1904 j 


HE current &e., 
opened auspiciously with the first evening con 
Musical Club and the first 

of the Denver Orchestral 

but a word of retrospection may 
as I have not written any Denver 


season of concerts, recitals, has 


cert of the Tuesday 
symphony concert 


Assoc 


not 8 


ation 
amiss 
summer 
qe € 

Raffaelo Cavallo, whose master hand directed the Sym- 
phony Orchestra and was very largely instrumental in mak 
success, conducted a summet! 
at Elitch’s Gardens with 


news during the 


ason a great 


3, in somewhat lighter 


ied 


ing the first se 
seric vein, 


contint ucce 


qe €& 
useley, Gwilym Thomas and Claude Rossignol 
St. Louis in July, and their efforts secured 
1 the competition with representative choruses 
The prizes were awarded to the House- 
irs, but Mr. Rossignol deserves honor 
also, as he organized the original chorus to 
mtest and worked very hard single handed for 


a creditable showing 


ee € 

very proud of her musical prog 
and artists who are achieving a 
tion for the city as well as for themselves. Among 
r Cavallo, Dean Houseley, Messrs. Thomas and 
Hattie Sims, F Taussig, Dean 
a number of others 

“a prophet is not without 
Probably the 
were 


made 


Denver has cause to be 


ress and of the musicians 
reputa 
them Signo 
Rossignol Louise lorence J. 
Schweikher 

And yet 


honor 


and 
how true it is that 
yuntry”” city. 
when the Denver choirs 
were the citizens of Denver. 
were unknown or unworthy, but 
art of our musicians and singers 
are unappreciated. I am sure there are no more excellent 
string quartets outside the metropolis than the Baker String 
chorus than our 
than Mar- 


contralto, and 


save in his own c or 


people, 
>t 


most surprised 


awarded prizes at Louis 


Not because 


the 


our choirs 


because talent and 


male 
soloists 


Quartet of Denver, nor a finer 


artistic 
Fox Davis, 


Club, nor more 


‘owell, soprano; Bessie 


Frank H. Ormsby, tenor, and assuredly no more delightful 
symphony orchestra of its size. Yet the price of admis- 
sion is the gauge of patronage. 

se € 


Denver's teachers and schools of 
high standard and draw students 
States, as the climate is admirably adapted for the student, 
vocal and the musical advantages 


music also maintain a 


from many cities and 


especially the student, 
are many. 
es €& 

The Tuesday Musical Club is composed of ladies’ voices 
exclusively (instrumentalists are admitted to membership), 
and besides giving its active members fine opportunities for 
club study, as well as public appearances in afternoon con 
its regular season of artists’ recitals, with the club 
chorus of 100 voices, the most enjoyable (and most 
“fashionable”) of the city’s Their first 
evening concert this year occurred Thursday evening, the 
17th, Miss Sims conducting. Jessica DeWolf, soprano, and 
Herbert Witherspoon, were the visiting soloists. 
They were cordially received. A member of the club, 
Paulyne Perry-Woolston, sang a solo part in one of the 
club numbers and acquitted herself admirably. She also 
Symphony Orchestra during the summer, 
sweet, -soprano—and a 
is achieving quite a reputation 


Se = 

The Denver Orchestral Association’s second season be- 
gan Friday last, when Raff's symphony was 
played. Signor Cavallo’s programs for the season will in- 
clude the following: Symphonies— Mendelssohn, “Scotch” ; 
Tschaikowsky, “Pathétique” and fifth; Beethoven, seventh 
Suites—Massenet, “Scénes Pittoresques” (first concert); 
Delibes, ‘“Coppelia”; Godard, ‘Scénes ; Horace 


certs, 
are 


musical events. 


basso, 


sang with the 
and, having a clear voice 


charming personality, 


very 


“Lenore” 


Poetique”’ ; 
Tureman (a gifted young Denver composer); orchestral 
Overtures—Von Weber, “Freischiitz”; Goldmark, 
Litolff, “‘Maximillian Robespierre’; Bee 
dances by Dvorak, Brahms, Grieg and 
be played, as will the vorspiel 
from “Hansel and Gretel,”” by Humperdinck. One concert 
will be devoted entirely to Wagner. The orchestra has 
been greatly improved, and the reed section is complete this 
season. 

As was done last year, six concerts will be given Friday 
afternoons in the Broadway Theatre, one each month. An 
other delightful and profitable season is anticipated. The 
board of directors and officers serving last year are prac- 
tically the same this season, with several additions. Each 
season subscriber becomes a member of the association. 
The headquarters are in the Knight-Campbell Music 
Rooms. 

The Symphony Club, Miss Taussig directing, analyzed 
the first symphony just before the concert, and will do so 
with each one during the season. 


ce fe 


The Apollo Club has not yet arranged for this season's 
concerts, as the musical director, Frank H. Ormsby, re 
signed recently. Mr. Ormsby has been the club’s director 
for several seasons, and has produced a number of fine 
programs, giving them an excellent interpretation, and add- 
ing largely to the Apollo Club’s reputation. His successor 
is to be Henry Houseley, the “dean” of Western composers 


suite 
“Sakuntala” ; 
thoven, “Egmont” ; 
Moszkowski will 


also 


and musicians. Mr. Houseley conducted the original sym- 
phony concerts several years before the present association 
was organized, and is widely known in the musical world 
As the Apollo Club has always given its patrons several! 
fine concerts each winter, we may expect an early announce 
ment of an ambitious program for its fourteenth season, 
notwithstanding the late date 
es € 


The Baker String Quartet has given the first of a series 
of afternoon recitals in the Central Christian Church, ren 
dering, as usual, a splendid program. The members of this 
quartet deserve much more liberal support. 

eS & 

The Boulevard Orchestra, of the North Side, composed 
of the younger musicians and students of the city, gave 
the first public rehearsal of this season recently, and will 
give a number of interesting concerts during the winter 
in the Boulevard Congregational Church. 

= €& 


The Dawkins String Quartet has also given its first con 
cert in the South Broadway Christian Church, where all of 
its programs will be rendered. This is another artistic 
quartet. 

So 


oe 


The choirs of the city churches have changed somewhat 
although there are but few additions from out of town 
Dean Frederick Schweikher, of the College of Music, is or 
and director of the Central Presbyterian Church 
of which the sts are Evelyn Knapp Martin, so 
prano; Bessie Fox Davis, Llewellyn Jones, tenor 
and Chas. W. Kettering, also form 
the Central Quartet, of Prof 
Robt. W. Stevens, Thanks 
giving night. 


ganist 
Choir, soloi 
contralto; 
These artists 


assistance 


basso 
the 
to give a concert 


and, with 


pianist, are 


eS & 
First 
best in Denver, and consists of 
G. Ege, soprano; Mrs. T. H. Cox, 
Tompkins, tenor, and W. D. Russell 
eS € 


rrinity Methodist 


Avenue Presbyterian Church 
Mrs. | 


Erne 


he new choir of the 
is now one of the 
contralto; ] 


basso 


St. Mark’s Episcopal, and Central 


Christian are also prominent church choirs 


Frank T. McKnicut 





Educational League Concert. 


NDER the auspices of the Educational League a con 
U cert was given Friday evening, November 25, at 
Webster Hall, Eleventh street, near Third avenue 
The performers and singers were: Mrs. Philip Krantz, s« 
Nettie Gordin, Fan 
Moskovitz, and 


on 
prano; Dora Friedsell, piano; piano; 
Levin, violin; Master 
Samoloff, tenor 


nie Toni violin, 


Louis 


A Novelty for This Concert. 


HE first of the novelty concerts at the American 

‘Institute of Applied Music takes place next Wednes 
day at 3 o’clock, when “Worpswede,” by Paul Schienpfiug, 
is to be performed, the participants being Hans Schroeder 
baritone; Mr. Wetzler and Mr. Eller, English 


Herr Schroeder songs by Schein 


pianist, 


horn will also sing 


pflug and Wetzler. 











Ninth Yer HENRY W. SAVAGE’S | 


SEAGON OF 1204-5 
Including a complete tour of the United States r™ Canada, with 
pera Fostivals im sixty-five cities, 





Eingeglish Grand Opera Co. 


Address 144 WEST 43d STREET, 


LARGBST AND BEST ENGLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 


NEW YORK OITY. 











wee SOVEREIGN, 


CONTRALTO. 


332 West 56th St., New York City. 
BENNETT GRIFFIN, 
1709 Ratiway Exehange Bidg., Chicago. 








Mme. BIRDICE BLYE 


eee eae 

iponnss : Chicege Bureau-4geacy of Music, 

or 5328 Washington Avenue, CHICAGO. 
MRS. BABCOCE, Carnegie Hal!. 





Washington Symphony Orchestra. 


50 MUSICIANS AND SOLOISTS. 


SYDNEY LLOYD WRIGHTSON, 
KATIE V. WILSON, t 


REGINALD De KOVEN occror. 
Washington College of Music, 


f Managers. 


1218 F Street, 


TOUR NOW BOOEING. 
THE INTERSTATE LECTURE BUREAU COPIPANY, R. E. MORNINGSTAR Manager, 
Sole Managers of Tours, CINCINNATI, OHIO. 





GeorcE SWEET 


The Renowned Beritene, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 


Some of his Pupils: 
Katherine B Cari Dufft, 
Maude Lillian 


Georg Fergusson, 
Florence Mulford 


Shanna Cumming, 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street 
Distinctive Feature : Opportuni y for professiona! pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt,aed of whom this greatest pianist of all ages 





o Herewith allow me to recommend Mr. Carl Lachmund, who. 
however, will recommend himself the best by reason of hie distin 
guished abilities, both as a4 practical and theoretical musician . 

* WalMar, September 5. 3. With high esteem, F. LISZT.” 





Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. 


STYLE. REPERTORY. 


ICTION., 
LIEDER. cccataiatate 
OPERA. 
- ORATORIO. 

STUDIO: 154 West 77th Street, New York. 


Telephone : 2921 Riverside. 





THE MUSICAL COURIER. 





BROOKLYN. expect to issue bonds or mortgage the property to secure PHILADELPHIA. 


funds. We propose to go on with the work of obtaining 





“ in ia . 
subscriptions for t r of $1,000,000 of the author i 


Brooxiys, November 2¢ 204 


L Brooklyn is convulsed over the extreme Si 
generosity of the Brooklyn Institute in af 


fording members an opportunity to witness 


the performances of “Parsifal’’ at the Metro 
politan Opera House at reduced prices The 
circular sent out a fortnight ago announced 

that members of the Institute could now secure seats in 

the orchestra at $7 each, and in the dress circle at $4 each 

nstead of the regular rates, $ and $5 Thanksgiving Brooklyn Saengerbund 
Day, the day of the fir rilorman *arsilal” for th tomorrow night EF] 
season, the discons 

Metropolitan were 

but there wer fe buvers i rhy There has be« 


rchestra at $2 


third of the seats t chestra and one-half he Josef Hofmann’s 
boxes were unoccupied it such prospects n night Hofmanr 


‘ 


shouldn't the powers that [ agree to sell tickets ; cut , Of ali ages 
> uld take the roundabout route the Schumann “Carnev 
Institute to accomplish thei Hofmann will perfort 
purpose on! p intensify the joke. The “Parsifal Melody, Gluck-Sgamba 
hysteria is at an end mann-Tausig; “Hark, Hark 
Subscribers who missed reading Mr. Blumenberg’s merry Humoresque I'schaikowsky 
article in Tae Musicat Courier of last week should not Wagner-Liszt 


fail to hunt up their papers and peruse it wh the matter 


being discussed. Member f the Institute who are wise 
will save their money for the English production of “Parsi 
il” at the Montauk TI ré on 3 r the new year 
The Savage Company gives a fine performance, a perforn 
ance superior in some respects to that witr 1 at 
Metropolitan. The cost to hear the English “Parsifal 
' 


less than one-third of tl e asked t witness the 


man production 


day th d Academy was burne l i y ’ From the Severn Studios. 


One year ago t 
down. The board of director f € company organized ' - 


to build a new Academy expect to make public in a week 
r two the site chosen for tl building 


ting recently held 


mec 


Auerbach an Accomplished Teacher. 


elected chairman 


man, Edwin C. Ward secretary d f l iden ELINA AUERBACH 


treasurer. The member t u years dy It 
Alfred Tr. White Abrahan Abrahan Frank Bail 
helmus Mynderse and Lowell M. Palmer. The 

ommittee includes Henry Batterman, Robert 
ward and Charles M. Pratt 

As to the finances of the undertaking a lot 
tales are current. The following statement in part cor 
roborates what was previously published in these col 
umns Up to the present tin S71 persons have sub 
scribed for $602 200 of the sto and an additional sub 
scription of $5,000 is available when $700,000 shall have 
been subscribed 

‘A false impression | gone abroad that, with $600,000 
subscribed, the w of obtaining subscriptions was com 
pleted This is not the cas« The sum of $600,000 was 
fixed as an amount that must be subscribed before any 
subscriptions were binding. The sum of $600,000 will not 
pay for the great institution it is proposed to build for 


Brooklyn, and it can be positively stated that we do not 


ss Studio: 53 E. 56th St. 
NEW YORK CITY. 


SOPYPrRANWO. 


BARITON Ss). 
L\DDRI 
251 West Sist Street; 
bE NEW YORK. 


As leading soprane soloist with Mr. DAMROSCH on the here mentioned 
= ~ARM DRAMATIC tour as “ Kandry” in 89 “ Parsifal Concerts the following papers said 
of Madame Harmon 
BERTHA | SOPRANO. Pittsburg Dispatch Heid audience apell { 


Toronte Globe—"' Interpreted with great 
Prime Conne with 
Won individua 


MR. WALTER DAM ROSCH, Spring Tour, 1904. pares nenny woursouw, 131 East 17th Stroct, or 1205 Cornegie Hol, New York City, 

















Mt. Louts Weetliche Post" Created a prof 





MR. LOUDON GCG. CHARLTON ANNOUNCES 


" KATHARINE FISK, contraito. 


Oratorio, Concert and Recital Dates now booking. 





16 





THE MUSICAL COURIER. 








MUSIC IN THE ANTIPODES. 


Sicetalasialliitiindindiaa 
Saw Francisco, Cal., November 21, 1904 
AVING just arrived on the steamship Sonoma 
ifter an extremely pleasant voyage from Syd- 
I thought perhaps that the nu 
Tne Mt AL COURIER 
interested in the progress ot 
off of 
the 


Australia 


merous readers ol Sic 


might be musical 
matters in 


had 
nteresting <« 


Australia, many whom 


o! 


far 
visiting 
and 


opportunity 
British 
the 


have 


jony of the Empire 
progress the art 


be 


seasons there 


be gl id to learn ol 


+} 


equer tly 
Australia will remem- 
old. The 

j 1 
winter musical 
end 


lasmania 


made ere 


it 100 year are prac 
season 


of October 


immer and open 


continuing to the 


New Zealand and 
he tour of Watkin 


, 
ind 
Australia, 


ith the 


May 
was in 
management of t 
Eduard 
that 


in 


the 
thi 
seventy 
both 


ul 


and Parlovitz 


only Say during at 


appeared over 


and recitals we were 


vonderfully 1 by the high 


pertorma 


tandard of music « 


periormed the excellent choirs and 


nterest manite 


rtiat 


\ustralia, New Zealand 
by Melba, Albani, Ada 
Australian), Antoinette 
Foli 
Glee 
Mills 


excep 


d 
“ ted 


like M 


Lu mare 


elba 18 
the 
the 


by 


(who in 
Signor 

Abbey 
Watkin 


without 


organist ; 
Westminster 


Santley 
Crerardy 


‘ 


tn ycat 


Hambourg 


and Paderewski 


These artists everywhere 


rded ovations, receptions, banquets and “‘at 


being in honor of thet 


s the 


in many place given 


Australasia appreciate best in music, and shows 


appreciation by turning out exceptionally large audi 


li let pe of Sydney, which to my mind 
most beautifully situated cities ! 
Be head of the harbors 
world, the great of the P O. and the 
Orient Line companies from England, others from France, 
China at the circular 
which electric trains to 
of the With a population of 
best 


in 


mi ik 
saw 


the 


a 
the ever 
at the one ol finest in 


ocean liners and 


America and Canada lie 
the « 
and suburb 


of 


Germany 


quay from ible and start 


part city 


00,000, it possesses one the philharmonic 


being existence over 


in the commonwealth 
and 
Liedertaefel 
ind 
r 350. They 
Mills as 
The 


containing 


It also has a 
The 


num 


holding an envi record 


and orchestral ociety 


the 


an 


orchestra of hilharmonic Society 


pr 
the 


] 


luced with most excellent results 


Phe 


wn 


Creation,” “Samson’ 


hall, 


largest and 


h Watkin star 
Elijah.’ eating over 


best 


ind handsome t 


500, and one of the organs 


as filled t ipacity at each of the concerts 
ome the 


f Victoria 
1 


i beautiful 


charming city of 


containing over 500 


hall 


itter now is being overhauled and en 


town and mas 


The Philharmonic Society is a flourishing one, 
Mills gave “Samson” and “Elijah” to im 
This city can also boast of a very effi 


larged 
and with Mr 
mense audiences 

ient orchestra, and two flourishing conservatories of 
Roman Cat! 
isom 
] ‘ 


a 


mu 
Excellent choirs are heard in both the 
lic and St. Paul's cathedrals 
churches While 
hear the farewell recital of 
hibition Building. We 
party and sat near the platform 


eS <& 


sic 
; : 

and in the other hance 
privile ge 


the | 


(,enera 


in Melbourne we wer 


Paderewski given ir 
were with the Governor 


and Mr 
and their party on the steamer Sydne 


they left us for atl e¢ hol 


pleasure of tr: 


Ww here 


<e- 


_-* 
- _- 


—— 


Next in size to Melbourne comes Brisbane, the capital 


of Queensland, a very charming city of 125,000 peopl: 
This lies twenty-eight hours’ railway 
from Sydney. It has one of the oldest 
The Musical Union has a splendid chorus 
which sang with Mr. Mills “The Messiah” and “Elijah 
The Exhibition Hall, which, like the other large centres 
has a superb four manual organ, was packed to the door 
for the four concerts. Adelaide, S. A., and Perth, W. A 


the next largest in importance and musical standing 


city journey nort! 


musical societie 


n the colony 


ire 
toth have good choral societies and splendid town halls 
organs Adelaide flourishing 

It would take up too much space to refer 


with excellent has also a 
college of music 
it length to the many other towns at which we appeared 
Suffice it to say that everywhere we met with the greatest 
enthusiasm, and the large majority of the audiences showed 
i keen interest in the compositions of Gounod, Handel 
Haydn, Mozart, Mendelssohn and Schumann, preferring 
rather the classical to those of the lighter order. We hay 
come to but one conclusion as the result of our visit, and 
that that Australia of the 
seeking countries we have yet visited 


oe 


is is one greatest amusement 


Not only is Australia well to the fore in music, but the 
islands of New Zealand and Tasmania follow very closely 
Most of the artists I have referred to hav 
charming islands and have met with a hearty welcome and 
been greeted by crowded houses. We gave twenty-two 
concerts in New Zealand and three The 
principal cities of New Zealand are Auckland, Christchurch 
of over 


visited these 


in Tasmania 
Wellington and Dunedin, each having a population 
50,000 The principal of 
Launceston and Hobart. Each of these cities have excel 
lent choral societies, liedertaefals and orchestral clubs. The 
other important musical towns of New Zealand are Napier 
Hastings, Wanganui, North Strat 
ford, New Plymouth, Timaru and Invercargill 


Mills the 


two cities Tasmania ar¢ 


Hawera 
In the fou: 
“Fj 


Si 


Palmerston 


leading centres the societies gave with Mr 
jah,” “Messiah,” “Creation” and G “Faust.’ 
impressed are we with Australia and New Zeal 
is Watkin Mills’ intention to return next May 
plete representative English quartet, comprising a 
M 


The miscellanec 


sunod’s 


und that 


with a 


ontralto, tenor and himself, together with 


is solo pianist and accompanist 


grams will include the song cycles “In a Persian Garden, 





CLAUDE CUNNINGHAM 





“Daisy Chain” and “Flora’s Holiday.” After our tour of 
Australasia, during which the quartet will appear for entire 
vill 1 from 


they w 


week’s festivals in all the large centres sail 
Auckland for San 


ll appear with a large nu 


Sierra o 
of the 
ited 
L expect t ' 
Watkin Mills 
Jones 


Francisco on the n October 27 


and wi iding festivals 


id philharmonic societies Stat nd Can 


ida 
\ 


second 


before returning t leave f 
istralia again about Febr 


Australian tour 


manage 


WwW 


> PENCER 


The People’s Symphony Concerts—An Appeal. 
just 


T HE report 
ple’s Symph 
nary of reg 


facts arding 


ed its operation 


citizens 


pirited 


alue, until it has 1 


he musical activiti¢ 
be explained only 
plying effectively an urgent demand 


it 


field Beginning its \ k in Cooper Union Hall the 


novement outgrew t! pacity that position very 


a 
New York, and 
od throughout 
For 


concerts 


every part of Greater 
ng c Hundreds st 


undreds 


ities concert 


were turned away the first time 


high class orchestral were offered 


ity 
musical students at 


Hall which 


season, Cooper Union bein 


to working people 
At Carnegie 


masses, 
vithin their means 
oncerts were transferred this 
the same of a vast 


story is the as 
had bought 
nceert had been 


beer 


thstanding the 


no longer available 


1 } almost ever 
emblage of eager listeners wh¢ almost every 
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ROLLIE BORDEN-LOW’S CAREER 


—_— 


IOGRAPHY is a favorite style of reading for 
cultivated people. In reading the careers of 
singers the pleasure is even greater, especially 
when the subjects prove to be women from the 
romantic sections of our own country. Could 
the life of Rollie Borden-Low be told in chap 

ters, as is the rule in an extended biography, it would read 
more like a romance than many tales that are accepted as 
sorn in Texas during the temporary residence of 
parent that State, Rollie Borden taken 
to New Orléans to spend her childhood among the aristoc- 
racy of that old Southern city. Her father died while she 
an infant, and her mother, a highly cultivated and pro- 
resolved that her only daughter 
hould have a Through Parisian the 
acquired fluency in the French language before 
Music was another branch which 
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girl 
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matterings 


he w 
content 
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to most attractive 
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Che hopes for a musical career 


there came the hour that comes 


women 


dicus ing lady from Orleans, grown radiant 


you 
womanhood, was married 
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were ai 


friend 


But later the expectations of 
vere Mrs widow 
imed her studies with redoubled zeal, adding Ger 
ind Italian to her list of accomplishments. Montreal 
for Mrs. Low’s début, and as the 
t kind other good engagements followed 
ifter Mrs to England to study 
Henschel, 


diction 


vandoned for a time 


realized when Low became a 


and re 


is the city 


The Low went 


ith Geors 


h 
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ulmet 
giving special attention to oratorio 
While that Mrs. Low 
songs with pronounced success 

work England 


again, this time to be 


abroad year 
Henschel’s 
after her with Henschel in 
ent to Euro 
Charles Marie Widor while studying his beau 
tiful “Chan de Mer,” 


tral accompaniments and said to be as difficult for singers 


This past summer Mrs 


“coached” 


on a set of seven songs with orches 
is some of the Wagnerian scores 
Julius Hey at the summer home of this 
Munich. She was his only pupil for 
eason, and he would accept no others during the vaca 
months Hey 
including many of the best by Schubert, Schumann, 

Richard Hugo Wolf. The 
song Mrs. Low, and it through 


uperior intelligence and sympathetic voice that she is 
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master near 
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the 
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ir soprano, the principal oratorios and songs 


justice to this exacting form of lyric art 


Few 
to in four languages Low sings many of the big 
pera arias f 


covering nearly four centuries by composers of all schools. 


While in Europe this year, and also the summer before, 
Mrs. Low received good offers to remain abroad and sing. 
One of the most tempting inducements came from Maurice 
Lefevre, of Paris, who, as is well known, is the musical 
critic of Le Temps. M. Lefevre desired to engage Mrs. 
Low for the vocal illustrations at recitals at which he de- 
livered the “causerie.” In Paris they consider Mrs. Low’s 
French as pure as that of any native and hence there is an 
opening for her over there whenever she wishes to leave 
New York. Never did success seem brighter for her in 
her own country than this winter. Before the season 
half over she will be heard at several important concerts 
Mrs. Low's dramatic soprano is flexible and of good range 

Some of her press notices include: 


Mrs. 
voice of good tone and flexibility 
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Borden-Low sings easily, with much expression, and has 
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Rollie Borden-Low gave an enjoyable recital at Karn Hall Wedn« 
day The 
lated to display the artistic merits of the 
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sweet qualit 


evening. program was excellently 


performers Low's 
is of 
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and perfectly under control.- Daily 


No social event of the season has given more genuine pleasur« 
the song recital by Rollie Borden-Low, a Southerr 
Her voice is beautiful and she sang with such grace a: 


hear 


than who is 


woman. 1 
interpreted her songs so perfectly that she captivated every 
at once. The program was of wide scope. Mrs. Low was repeated 
ly encored and kindly consented to repeat two songs, “No More,” 
by Henschel, and “Pleurez, Mes Yeux,” from “Le Cid.” The last 
number was especially fine. As a favor to the guests Mrs. Low 
gave that exquisite song of Nevin's, “Mighty Lak’ a Rose.” Onc 
does not wish to attempt to criticise Mrs. Low's voice. It satisfies 
perfectly to sit quietly and listen.-New Haven Evening Register 
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The Denver Times 


Mrs. Borden-Low charmingly sang an aria*from “La Gioconda” 
and Sullivan's “Orpheus With His Lute."—New York Commercial 
Advertiser. 
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ANIEL FROHMAN and Mrs. Frohman sailed for New 
York last week aboard the Kaiser Wilhelm IJ, and are 
expected in this port at the time of our going to press. 


W* would be greatly surprised indeed if the Melba system of 
concerts and the Melba system of programs could succeed 
in this country. We do not believe that they are succeeding 
Read Cleveland and Pittsburg papers. 
eS 
aa citizens of Halle, Germany, have demanded a municipal 
orchestra. The likelihood is that they will get it. The 
question now arises, what would the citizens of Saratoga, N. Y 
get (Saratoga is about the same size as Halle) if they demanded a 
municipal orchestra ? 
a 
i answer to E. R., who sends a communication on the subject 
to THe Musicat Courter, it is herewith stated that “Gio 
conda” is not an operatic novelty in this country. The work was 
given excellent presentations in New York and Boston, under the 
management of Abbey, Schoeffel & Grau 
- 
HERE is a break in the ranks. The Evening Telegra 
wrote last week: “Of all forms of art grand opera is pet 
haps the silliest, and takes more time to say less than any other 
purely xsthetic formula.”” That is the most musical thing we 
have read for years in any New York daily. 
- 
V ICTOR MAUREL made his rentrée in London as lago 
“Othello”—at the San Carlo stagione, Covent Garden 
and scored all his old time success in the role. His voice has, of 
course, not grown any larger nor any fresher, but his manner of 
singing and his marvelous histrionic gifts stamp him as great 
an artist as he ever was. 
- 
HI date of Leoncavallo’s “Roland of Berlin” premiere (t 
take place at the Berlin Royal Opera, as all the world 
knows) now has been definitely fixed for December 12. Leon 
cavallo is in Berlin, superintending the rehearsals. After its 
Berlin production the “Roland” will be done in Dresden and 


Naples some time in January. 


ROM Munich comes the report that Felix Weingartner in 
tends to resign his post next season as director of th 
Kaim concetts and will be succeeded there by the young Finn 
ish conductor, Georg Schnéevoigt, who has often been favor 
ably mentioned recently in the Berlin letters of THe Musicat 
Courter. It certainly begins to look as though Weingartner is 
assured of a position elsewhere, for he is burning all his ships 
behind him in Germany. 
- 
N the New York Sun one was able to read a column on Mon 
day about the “discovery” of a “wonderful” new tenor, aged 
nineteen vears, and inhabiting Saratoga, N. Y., when at home 
The “discovery” was made by Heinrich Conried and the Metro 
politan Opera House singing school, and we learn from the 
Sun that nobody will be surprised “if in a few years the world 
recognizes this pupil, a young American, as the greatest tenor 
of his time.” We would be greatly surprised if the prediction 
comes true, for we have been in the business very long of watch 
the periodical “discovery” of “wonderful” tenors and have 


ing 
found out after about thirty years of painful experience that the 
best method to judge operatic tenors is the old European, com 
mon, or garden method of estimating the tenor after he has 
made his public début. Wonderful things are constantly being 
done in private everywhere, but the world believes only what it 
sees and—in the case of a tenor—what it hears \ tenor is 
not a tenor until he has sung in public, and to try to predict 
what the voice of a nineteen year old boy will be like in five 
years from now is to try to predict the color of a butterfly whilk 
it is still in its cocoon. The tenor “boy wonder” usually man 
ages when he is a man to develop a voice about the size and 
quality of a home made willow whistle. Ask any singing teacher 
of experience. The Sun notice acquires rather a romantic tinge 
when we read that Mr. Conried tried the boy’s voice and played 
his accompaniment!! And the Sun speaks of the vocal wonder 
as “a husky bov.”” How can he sing if he is husky? 
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foreign lands, are not enabled to employ the critics 
in the professional capacity of adviser or program 
maker or program explainer or program annotator, 
&c. (these are the various guises under which the 
employment is established), are not only neglected, 
but when they appear publicly are denounced as in- 
competent. The success of the meritorious Ameri- 
can would neutralize the money making ability of 
the meretricious foreigner, for the foreigner is not 
supported because of merit. On his or her merit 
solely the foreign singer could not make headway 
here in New York; he and she must employ the 
critic to do duty as an ideal press agent, and only 
then does he or she actually flourish and “boom.” 
The Opera high salaries furnish the means, and in 
this manner do the reporter and critic square ac- 
counts with the daily paper, a condition for which 
the daily paper is responsible. Not knowing any 
thing about music, the daily paper editor is unable 
to discern the motive at bottom, but a careful study 

Musica Courier, 


published every week, will show where the interests 


of the parallel columns of Tut 


of the critics of the daily papers in each case gravi 
tate. We are publishing those parallels to illustrate 
how degenerate the “system” has become. 

This provincialism on the opera has become so 
pronounced that the daily press editorially actually 
exclaims that our opera performances in New York 
are more artistic than those of Paris, Berlin, Milan, 
Vienna, Dresden, Munich and so forth, forgetting 
altogether that our opera is based upon an inartistic 
“star” system, whereas opera in its true sense, as 
given on the Continent, is an ensemble of singers, 
orchestra and scenery, and the moment the 


And 


yet, despite this artistic principle which is absolute 


chorus, 
equilibrium is disturbed it is no longer art. 


ly ignored here, the daily press proclaims to intelli 
gent mankind that there is no such Opera as ours, 
and the men who write this do not know one note 
from heard Opera as tt 
should be presented, and do not know the individual 
Is there 


another, have never an 
names of the instruments of the orchestra 
any more absurd provincialism in East Brookfield, 
Mass., or Denison, Ohio, than this? No wonder 
Europe smiles, just as our foreign artists do when 


they get back to Europe. 


Provincialism Number Two. 


Provincialism number one, as I have endeavored 


to show, is the result of an active force issuing from 
the financial power and the compulsory insistence of 


Phe 


aiso 


social factor daily viewing it in a 
broad New 


Yorkers have become educated as post-graduate 


the 


press, 


sense, victim. \s a result, 


provincialists with high honors, and when you dis 
cuss the great world of nowaday with a New York 
society representative you will find that there is no 
place to compare with it in any direction, just as a 
Bostonian will tell you of Boston; and yet we com 
stantly prove how well we deserve to be the laugh 
ing stock of Europe, a fate we could escape at once 
if we could abandon provincialism. We pay foreign 
singers, who receive for an engagement of ten weeks 
in any large Continental city, ten times $100 

$1,000 ; we pay the same Singers tor an engagement 
of fifty 


nights $500 to $1,000 each—and Europe 


We pay these sums 


smiles and so do the singers. 


in order that our millionaires’ families can exhibit 


their vulgar taste in ensemble—that is the instigating 


motive—a climacteric evidence of the most immacu 
late provincialism, a positive evidence of the fact that 
po- 


Only last week attention was again 


we are colonial, more so than when we were 


hitically colonial 
Tact 


Boston Art Museum is a copy and the evidence pro- 


called to the that a Velasquez acquired by the 
duced, the picture having been purchased for $55,- 
ooo from an adventurer who is engaged in the pur- 
suit of such purchases ; and that the Titian recently 
acquired by Boston had been offered at nearly one- 
half the sum to a London gallery and not purchased 
is the name that ap- 


for good reasons. Of course, it 


pealed to the provincial eye in each case, for it is 
known where art is known that there are paintings 
of masters which have no artistic value, just as there 
are musical compositions by music masters which 
are never performed or heard. It would be aca- 
demic to discuss the reasons; in fact, the facts are 
sufficient. The great art collections are Widener’s, 
in Philadelphia; Yerkes’, from Chicago, brought 
here; Mrs. Gardner’s unique museum in Boston, 
and the remarkable gallery that grew under the 
eagle eyes of the late Wm. T. Walters, at Baltimore 
That gallery is on Monument square, the north par- 
allelogram facing it, and there are planted six 
bronzes of Barye, a lion of the specialist being a 
At the head of 
the north parallelogram is a bronze equestrian statue 
of John Howard Eager, the best example of eques- 
trian statuary in America, presented by the late Mr. 
White to his city. It is 
pieces, horse and man compounded into a living 


superb specimen of modern sculpt. 


one of Fremiet’s choice 
monument, refined in conception and yet vigorously 
militant, and as perfect in detail and rich in material 
as any modern work in the city. 
Back of the Fremiet, on the same ground, is a seat 
ed figure of Roger B. Taney, the Chief Justice native 


Parisian’s own 


of Maryland, who rendered the celebrated Dred 
Scott decision. It is an American sculpture so hide 
ously grotesque that (especially in view of the Fre 
miet) it should be removed. 

The foregoing and the Chicago Art Gallery on 
the Lake front and the collection of Senator Clark, 
still embryonic, although endowed with many most 
valuable pieces, are the important American art col 
lections, and yet a provincialized New Yorker will 
calmly tell you that the Metropolitan Museum of 
\rt here is “the greatest art gallery in the world,” 
just as our Metropolitan Opera is ‘the greatest op 
era in the world,” just as the St. Regis is the “high- 
est priced hotel in the world,” just as our park ts 
‘the most beautiful in the world,” just as our engine 
horses are “the greatest in the world,” just as our 
police force is “the finest in the world,” just as a 
woman from Springfield, Wis. (400 inhabitants), 
will tell you that “Miss Carr, our soprano in the 
Congregational church, has the most beautiful voice 
in the world.” The Springfield, 
Wis. (400 inhabitants), is of exactly the same qual 
the New York 


(4,000,000 inhabitants about now ) the 


Provincialism of 
| 


ity as Provincialism of Greater 


just same 


exactly 
Look at our daily papers fostering this spirit at 
present in the case of the Subway, despite the fact 


72d 


72d street is no more or less than 


that the station at 
a brick stable, whereas the stations in Paris and at 
Buda Pest are artistic models of Byzantine tend 


ency, graceful and grateful to the eye. The m« 
chanical subway work was an achievement of some 
consequence, not a Simplon, not like the Assouan 
Dam, not like the Port Arthur defenses, but yet a 
great engineering feat; but it is now an advertising 
canal, which in 60 days will look worse than any 
surface section of the same length, because its only 
daylight interruptions will be littered with hideous 
advertisements. As an evidence of the fact that the 
daily press has no momentum, no force, I need only 
allude to the fact that all the dailies have been “de- 
manding”’ (that is the favorite position assumed— 
“we demand”) that the signs be removed, and yet 
are they not removed, but as new stations are opened 
additional signs are placed and sign space sold to 
new applicants. 

It is therefore not only in politics, in opera, in 
art, in municipal affairs generally, that we are the 
biggest aggregation of provincialists and therefore 
chauvinists, but, as I have endeavored to show, we 
are not even conscious of it, for we proceed boister- 
ously forward on the same path with ever increased 
speed. The editorial writer who exclaims “greatest 
Opera in the world” is not conscious of his ignor- 
ance, just as the orator who preaches on the merits 


of the Museum is unconscious of his ignorance, nevet 


having seen a gallery, and incapable of distinguish 
ing a Memlinc from a Membranous Rembrandt 
just as the writer eulogizing the Subway never 
heard of the Assouan Dam, just as the boy pr: 

his “finest police” never saw the London or 
system, being ignorant of their existenc« 

are unconscious of 


are we ignorant; we 


ance. Just look at our New York faces; 


son says: “I question if care and doubt ever wrot 


their names so legibly on the faces of any popula 


tion.” They own the “greatest” things on eat 
accordance with their provincial narrowness 
that m 


the 


a better Symphony orchestr: 


they mortal fear someone 


are in 


them; the dailies seem to tremble lest 


of Boston have 
1S added 


we have, and so the superlative 


Our Opera must be the greatest; if it isn 
give it up. The 
and we must pay them the highest salaries, s 


here 


that 


greatest singers must come 


they go back to Europe and tell them that 
them twice as much as London does 
Does the Argonaut for one moment believe 


the lesson of the election has been learned, and 


there is any possibility of reform in the P1 


sible ? I We 


selves of our egoism before we can begin to bri 


suppose not must first reliey 


a reforming idea 
imagines that repres 
New York does n 


American sentiment 


to embrace 
Yi rk 


Tact 


sufficiently 
New 
when in 
the 


out 
long as 
\merica, 


understand tru 


Argonaut so pungently says, just so long 
to be laughing stock of Euroy 


continu¢ 


indeed, we are in danger of becoming the laughing 


ste ck of 


ism of the Roman citizen 


The tremendous cosmopolitan 


America 


who resided in Southern 
lust make 


ike 


Spain or Italy or in Gaul or in Panonia, n 


us appear to those who know of that condition 


And to the refined Chinaman—to a man 


pigmies 


like the Chinese Ambassador, this spectacl 
is after all 


must 


seem the play of infants. Provincialism 


an evidence of a mind not yet matured rcibly 
prevented from growth 

wo examples of its expression, and 
to other but equally narrow phenomena, for we 
full of them in this unfinished town. ‘| 
after the opening of the 


World (Parker Herrick ) 


and disseminated through its valuable 


Opera the Ne 


and printed, published 
lumns 
the following especially significant opera new 

Most of the boxes were occupied by strang 


J. Pierpont Morgan's entire househ 


roned by the venerable housekeeper 
\nd a few days later the Sun print 

and disseminated the 

Madame Sembrich, 


referred to: 


following n 


her husband 


friends: 
nger than usual 
re I know I have 
It is generally supposed that the 
Sembrich 


employed by Madame 


neither he nor she is to be blamed for such 

tions of a small town provincialism 

ply working on the methods propagated 

tained by a provincial press, which cannot discert 


that these evils have finally reached the 


knowledg: 
of the public, and that public, acting on the lines 
self preservation, repudiates the pr 


seen in the last election 


“ Parsifal.” 


Che Tribune of Friday last, not to be “beater 

the newspaper phrase so elegantly puts it, says 
INTEREST IN “PARSIFAL” WANES 

Orr ry Arrenpance Over Last Yr 


PERFORMANCE 


FALLING 
Marks OPpeninGc 
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Tue Musicat Courter cannot 


ce to the several hundred let- 
vhich w 
relating to the two articles which we published 
Music” and “The Hand 
the Wall.” 
Over eighty. of these let 
York, 


few 


e have received from all over the coun- 


Arbiters of 


"The 


writing on 


THE NEED OF A 


REFEREE. ters were from New 
ome 


anonymous, a 


en and many from well known local mu 


newspapers everywhere have quoted 
m the articles in question, and many 
the and 

Phe 
he letters and the greater part of 


Mu 


the Indianapolis Sen 


nent editorially on uses 


nd fall of musical criticism 


iment favorable to Tut 


are 
(One paper 
turns our own columns against 


1 
out evera!l 


contradictions therein 


urselves hard hit, because anything 


1 
| 


w the futility of all kinds of musical 
1e particular reform in which 
des, we are not re sponsible for 
If 


would 


ofr our corresp mndents 
that 


be of one mind 


That same difference of opin 


with such suspicion in the writ 


paper critics, when it appears 
MUSICAI 


probity of this paper 


COURIER proves 
When 
.is in the employ of a certain 
praise that singer and “roast” 

process may be traced and 


stacks 


point 


of clippings filed away 
On the other hand, the 
our correspondent praises a 
inother place another corre 
ICAL COURIER criticises that 
even harshly, shows that our 
lor 
to appear in THe Musical 


not sale, and that praise 


acer 
well; they 


not always sing 


; at times, and then‘ again, 


fall far below their cus 


lhe only place where certain art 
1 ane 


| certain others always sing 


| columns of some of our daily 


who wrote t eem to 


us 


to destroy music eritics in 


We disavow 


We 


the critics of this city are 


irticular 


tT T 
1 pi 
st energetically are 


1 
and 


eath other by depriving 
moral, musical and practical 
ontinually contradict each other 


} 


al points they court a certain 


vhich they cannot possibly es 
‘Vio 
“Vio 


\ has no ear, 


when the critic A says 


the 


that 


tune” and critic B says 


that either 
\ is a 


1 +} 
aq th 


tune” 


liar, or’ B is a liar 


ere is no use mincing 


same thing applies when A says 


reechini sang supe rbly,” and B says 


yrmafice: “Madame Screechini 


\ and 
| 


lischarged from their positions; if 


pert 
B have no musical ear 
should be thrown out. Of course 
mere outsider to judge between 
MUSICAI 
* criticisms of 
) 


RIER has made 
A and B, 
will 


Cor 
and 
this paper endeavor 
chaos by pointing out in the 


he is wrong and why 


why 

’f course when A is wrong, 

must be right. That, too, will be 
the motives therefor explained. 


he easiest way to come to some definite con- 
clusion regarding concerts and opera performances 


in this city, and the unhappy readers of the daily 
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papers will acknowledge with hosannahs their debt 
of gratitude to THe Musicat Courter We will 
referee all deadlocks in the daily critical columns, and 
we promise to do our self imposed duty fairly and 
without fear or favor. A word in conclusion to the 
prominent conductor who says in his letter of No- 
vember 23 to THe Musica Courter: “Who was 
the critic who wrote that he heard trombones in 
the Mahler symphony, when it is an old story that 
the symphony is scored without trombones?” We 
have said before that it was the critic of the New 
York Sun who heard those mythical trombones, and 
we see no reason for not repeating the information 
at this precise moment. That was the worst blow 
which daily newspaper criticism ever dealt itself in 
this city. The mere citizens have not yet done 
wondering. 


HE present musical season has commenced with 
such a determined rush and promises to be 
come so unusually before 
days have passed that Tue Musica Courter finds 


heavy very many more 
it a difficult task to make space for all the news that 

| 
all 


The pages of the 


pours into our columns from 


A WORD TO 
TEACHERS. 


over the world. 
extraordinar, 
the 


COURIER is kept 


are in such 
that 


MuUSICAI 


paper 


demand very large 
HE 


busy during every moment of the six working days 


even 


working force of 


in the endeavor to gather the local news and to cate 

gorize, edit and verify the national and foreign news 
items and news letters. Under the circumstances it 
is impossible to find room in THe Musica Courier 
for an account of every concert, musicale and pupils’ 
recital which takes place in Greater New York, and, 
while we shall endeavor to make a mention at least 
of everything important enough to be recorded, our 
editors are cé mmpelled to exercise rigid economy in 
the matter of allotting space to minor concerts and 
recitals given by students. We cannot allow this 
paper to grow into unwieldy proportions, nor do we 
intend to clutter up its pages with matter which is 
of no earthly interest to anyone but the persons most 
immediately concerned. It should be remembered 
that Tue Musicat Courter is primarily an inter 
national and not a New York newspaper. We pub 
lish in this city, but we circulate all over the giobe 
Our staff of critics cannot possibly attend every pu 

pils’ recital given in Greater New York, for some 
days there are as many as twenty or twenty-five of 
those events, many of them excellent, no doubt, and 
all useful in their way, but not at all interesting to 
the general reader when written about at inordinate 
length. We cannot undertake in the future to make 
a display of the programs of such concerts or to re 

view them with great detail, nor can we promise to 
send a critic to each one of them, unless there is a 
critic to spare at that particular time and it suits our 
convenience to send him or her. Of course, it is 
that 
merely a writer who notes his or her impressions, 


understood when we say “critic” we mean 
ind who, before all things, has impressions to not 
If teachers will send short accounts of their pu 
pils’ concerts to the news editor, so that the matter 
will reach this office not later than Saturday noon, 
we will in every instance do our best to give it space 
in the issue of the following Wednesday. A teacher 
should be the best critic of his own pupil, and we 
rely on the discretion of every sensible teacher not 
to be too harsh on those young musicians who do 
After all, a pupil's 
public efforts should not be criticised; that is the 
privilege only of a full grown artist. All accounts 


that is, those who 


not make an over good display. 


sent us by reputable teachers 
advertise in THE Musica Courter—will be accept 
ed in good faith and pubiished on their responsi 
bility. 


— Staats-Zeitung of November 26 contains the 
interesting news that d’Albert will tour the 
United States this winter. That information has 


been in the possession of the public since last April, 
when it was first published by THe Musica Cot 
RIER. 


” 

Evening Post wrote, apropos of the opening of 
the Metropolitan Opera House with Verdi's “Aida” 
“Emma Eames as Aida, Edyth Walker as Amneris 
Caruso as Radames, Scotti as Amonasro, Mithlmann 


its frenzy over what it calls “star” opera, the 


as the King, Plancon as the High Priest, formed a 
in any European opera 


I st 


galaxy that is inconceivable 
Evidently the 
heard of an institution known as Covent Garden, in 


house.” Evening has nevet 


London, where the “star” system is exploited eacl 
summer as soon as the process has stopped in New 
York. London hears the same operas as we do, with 
had here for 
years, and which astonishes only the youngest na 
The 
tiresome in its infinite lack of variety 
W* notice from the catalogue of the 
( Music, 


the Hall of the Conservatory, according t 


the same “galaxy’’ which we have 


tives and the Evening Post. “star” system is 


York 
that 


New 


onservatory of Lenox Avenue 
, 

tne pi 
in the catalogue, is copied exactly from Men 


delssohn Hall on West 


same, to judge from the pr 


ture 


Fortieth street Phe 


cdimen 


seem to be the 


sions 
fact it seems as 


Mendels 


the cut of 


portions of the picture In 
Conservatory has an exact duplicate of 
sohn Hall, looks like 

Mendelssohn paper. Wonderful 


ilarity 


and the picture 


Hall in this sim 


London 


From 


May a 


pe n ai 


HE Li Mail asks 


student sing with the windows « 
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mndon Daily 


this distance shout with all our lung power 


“No? 


we 


Brooklyn Saengerbund Concert. 
HE Brooklyn 
Sunday night 


gave the annui 


. . od os 
November 2 


in the ha of 
Smith and Schermerhorn 


Saengerbund 


house, corner tree 


Erdtmann, soprano, w 
Hugo Ste 
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‘ ‘ 
maie ci 


direction 
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Altenhofer, and “Reit 
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singing inging he « 
ever 


Breu; 
bends S 


Schumann 
;: “Thirmer’s Brau 
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es’ three par 


club 


Rubin 


The orchestra section 


per 


by 
“Egmont” and numbers 
Auyruy, a young Hungarian com 
Erdtmann sang songs Brahms 

Raff, and also the soprano ! 

! | 


the clos ng number f 


stein and 


by 
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Johannes Wolff in Paris. 
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Chevillard conductor, embr 


program of concert 
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new worl 
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Saint-Saéns, entitled “¢ Andalous.” 
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Courrer’s Paris reports 
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virility an 
The worl 


und with a fine command of th 


composition is of ¢ 

marked adv 
played artistically 
matter by Johannes Wolff 
und other Paris critic 


xc power 


untages for the violin 


sesses 


Gabriel Fauré in the Figar 


igat 
-s agree that Mr 
| ; 


und made a distinct 


Pelca in the Gaulois 
Wolff distinguished himself 
impression 


n his play 


Netice. 
ARRIE ROSENHEIM is no longer the correspondent 
of Tae Musicat Courter at Baltimore, where sh 
has the 
Rosenheim is occupied in other 
is filled, so that it 
The new correspondent for Baltimore 


for some years 


directions and all h 


been occupying position 


attend 


was impossible for her t 


duties 


“dgar homas, who now occupies 7 positior 
Ed TI t oce th ition 
sentative and correspondent for both Washington and Ba 


timore 


The Liederkranz Concert. 

OSEF HOFMANN Rider-Kelsey and Carl 
J Schlegel were the soloists at the -oncert of 
season given by New York Liederkranz Sunday night 
of this week. Arthur Claassen conducted a fine progran 
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first the 


et 
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this new form of entertainment, and says: ‘What 


are to be the other operas thus presented we dare 


not think, but, frankly, the project does not seem 
pleasing 


peras in spoken language; then we may possibly 
some of them are about 


ee 
a 


in 


ver wnat 


~ 

Liszt’s fiftieth 
the 
which 


Weimar on 
Peter 


At a dinner given 


lay, October 22, 1854, Cornelius, 


the 


and read a brilliant toast 


ith this 


ompose! poet 

lever stre phe 
ich 
en Klang uns heut 


1 
ed 


Soll Euch den Namen deuten 


Des vereint, 
Dem des Ruhmes Glocken léuten, 
Der durch aile Zeiten scheint? 
L,!,8,2Z, T! Wer 
Schéneres Symbol fiir Schéne? 
Hort, ob ich es recht erkannte 
Liszt Ist Schépfer Zarter Tone, 
Liszt Ist Sporn Zur Tatenfaltung, 
Liszt ist Seichten Zopftums Toter 
Liszt Ist Seiner Zeiten Traiger, 
Liszt Ist Seines Zeichens Titan, 
Liszt Ist Siissen Zaubers Trunken, 
Liszt Ist Schépfer Zarter Tone, 
Hebt das Glas, Ihr Musenséhne, 
L—i—8—Z—T! Das ist 
t Wahlspruch: Vivat 


Unser! 
a 


nannte 


Liszt! 

ee 

\ low rumbling sound from London denotes that 
too, the throne of the critic is beginning 


\ugust 


ove! there, 


to totter. Read the following letter, sent by 


Wilhelmj, the past master of the violin, to the editor 


the London Times 


iif ; 


the limes 


resented a musical 
edom in amusing his 
e of Miss 


las no right to 


Evan 
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what 
essential of 
Your 
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first 
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technic, 
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Miss 
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that 
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contradict 
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larx-Goldschmidt, so well known because 


with Sarasate, is one of the few pianists 
something distinctive in the way ct 


Chi 


Series ot recitals, at each 0 


Lorne 


tional recital program 
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msist of the twenty-four 


program 1s to ¢ 


und the twenty-four preludes by Chopin. Not 
Viadame Marx-Goldschmidt gave a “fan 
n Berlin, at which she played fan 
\ozart 


major), Mendelssohn (1 


program” 1 


tach (“Cromatica’’), (the second 


Schubert ( ¢ 
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Mozart's “Don Juan”) 


Schumann (| 
An 


Madame Marx 


Chopin minor), 


Veal by 
There were 
ad 


from “Ecol 


interesting reading 
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d’Enfant”), 
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ga 


program 


thre« Beethoven and 
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On an evening this indefatigable pro 


gram maker paid the “moderns” their due and gave 


a concert of five sonatas, by Weber ( A major), Cho 


pin (B minor and B flat minor), and Sctiumann (F 


sharp minor and G minor). The variation form did 


not escape Madame Marx-Goldschmidt’s kind inten- 


Let the lady go on and produce all the 


by the Tribune critic, who writes: 


and 


tackling 
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tions, and history records that on one occasion sh« 
played numbers in that genre by Rameau, Haydn, 
Mozart, Beethoven and Mendelssohn. “Transcrip 
tion evenings” and “modern programs,” as well as 
recitals devoted exclusively to rhapsodies, or valses 
and nocturnes, or ballades and impromptus, or poio 
naises, scherzos and mazurkas, have also been played 
by this remarkable virtuosa in program building 
se €& 

Rosenthal’s program at his first recital in Berlin 
(the enormous success of which was cabled to TH! 
\L Courter last week) looked as follows 
op 
op 
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minor 
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minor 
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5-4 time) 
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— i 
Yvette Guilbert appeared in a new role at Berlin 
n November 22. Advance announcements read 
‘Madame Guilbert will give a recital at Bechstein 
Hall, of ‘Chansons Pompadour,’ attired in the cos 
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Violoncellist— What's 


Sousini’s orchestral 
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Pyramids.”” 
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tumes of the period, and accompanied by a quintet 
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Burgstaller must have been a sight as Tannhau 


ancient instruments, quinton, clavecin, viol 


ser last Saturday evening. I was not at the show, 
but I read in the Staats-Zeitung that ‘‘his bodily pe 
culiarities stood in the way of his Tannhauser,” and 
that “for instance the frequent lively vibrations ot 
his outstretched arms impressed one as a manne! 

ism, and the stereotyped protruding of his stomach, 
with his shoulders bent strongly backward, did not 
exactly make a picture for a painter.”” If Mr. Burg 
staller’s stomach did not suit the critic of the Staats 
Zeitung, the singer is able to console himself at least 
with the reflection that his legs and arms did not 
suit the Sun critic, for the latter wrote: “His acting 
was cramped by the habit of rigidity acquired at 
Bayreuth, and he had many troubles with his cloak 
Some actors can make a cloak cover a multitude ot 
legs, but Mr. Burgstaller’s nervous clutches at the 
garment when it became unmanageable added arms 


to 


the other members, and there were times when 


the knightly singer was reminiscent of Don Quixote 


at one of the most interesting periods of his career.” 
Burgstaller’s scrambled legs are corroborated als: 
‘The tenor tried 


his voice, likewise his limbs, in the character of the 


ill starred Wartburg minstrel.” The Press com 


plains of Burgstaller’s larynx, which is “compressed 


strained,” and the Tribune, not content with 


also accuses him of 


Burgstaller’s legs, 
moments of peculiar effeminacy.”” Is it any won 
ler then that Burgstaller must have been a sight? 


Imagine a peculiarly effeminate Tannhauser, with 


a protruding stomach, with outstretched and vibrat 
ing arms, compressed and strained larynx, shoulders 
bent strongly backward, acting with rigidity, clutch- 


ing nervously at his cloak, and adding arms where 


le Must that not 


been only gs 


there should have 


have been a sight? 
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She was in brilliant voice 


and sang without effort 


Rework quai. Eribune 

Mr. Vigna turned loose a 
flood of sound at every cli 
max that all but spoiled the 
enjoyment of the singing 


New Yorker Staats Iritung 
Viadame Sembrich was in 


excellent voice, 


The HGlobe 
\bove that irresisti 


crescendo 


all, 


ble of Vigna’s 


(the sextet) 
other 


it 


carried — it 


higher than any 
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Ihe indifference dis 
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on Act I of 
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House were 
eats tor $3; a 
later they were offering the 
for $2 and even 
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Wagner's work 
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est triumph in the history 
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She acted the role of the 
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ing enchantress in a way 
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more irresistibly seductive 


The Evening Telegram 
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But she (Nordica) some- 
how missed, as others have 
done, and will do again, the 
subtlety of Kundry’s varied 
moods. 


The aii Sun. 
Her second act was 
perb 


su- 


The BGlobe 


She was singularly within 


the character in the first 


act 


The New York Press 

For the monotonous 
fect of Gurnemanz’s long 
speech in the first act Mr 
Blass must be blamed, not 
Wagner. 


The ais Sun. 
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toward solving an almost 
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into one 
three 
that 


is 
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rate characters 
ner’s Kundry 


three successive acts 
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Curiously enough, it was 
in the second act * * * 
that did not 
equally great heights 


—- 
hicr appearance in the 
first act was disappointing 


she reach 
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Miss Fremstad is a lady 
like Carmen, 
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Journet 
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did 
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voice not show its old 


Che BWiorid, 
The Toreador was jJour- 
net, in magnificent voice 
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In the first Miss 
Fremstad was a disappoint 
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threaten disaster to Saléza’s 
> * >. 


seemed 


voice 
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How well the smaller 
roles were cared for by * 
* * is shown by the fact 
that the audience nearly 
succeeded in forcing a repe 
tition of the quintet 
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Mr Vigna conducted 
some of the music with 
most inspiriting effect 
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Mr. Journet was the Es 
camillo and sang in excel- 
lent voice 
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The new Carmen was de 
lightfully wicked and infec 
tious 
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devil of a Toreador 
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great 
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so 
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y the 
Madrigal 
first half of 
will 


Phe 
Dietrich 


participants 
Minehan, 


Wil 


iura 


Penn 


upplied 
Many fav 
Mr 
ompaniment 
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he will yet be heard from as a fine American organist and 
composer. He will conduct one entire morning service in 
December at St. Paul’s Cathedral, which church has long 
been celebrated for good music 


Se € 


to be hoped that the ideal weather which has char 


It i 
icterized this month will last until after the Melba concert 
Chanksgiving night; the Olive Mead Quartet, the Fellow 
Madrigals” and the Saengerbund concert of next weel 
The weather has been balmy and sunny and everyone ha 
enjoyed our Indian summer VIRGINIA KEENE 


FLORIDIA’S GREAT SUCCESS 


~HE cablegrams that furore created by 
| Maestro Pietro |} ‘La Colonia Libera 
it Milan, November 8, have been confirmed and more than 
confirmed by the Italian that 
[he critics have given Floridia’s music nothing less than 
It was naturally a matter of regret to the com 


reported the 


oridia’s poen ia 


papers have since arrived 


an ovation 


po 
an earlier success, but, as we said last week, he has resolved 


to make America his home, and there is no doubt of the 


er that he was absent on the occasion of this revival of 
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A veritable musical delight was furnished to a large and select 


audience last night. The easy success obtained by this opera pre 


The 
om 


enaction Milan 
the aid of 


its full at 
with 


extend his noble artis a 


Rome and Turin had 
have been even greater 
at New York to 


artist would have 


iously at 
uccess might the « 


poser, who is now 
had grounds for m 


rk was 


This most gifted egitimate c 
placency had he seen with what interest his w heard and 


fine intuiti 
honore em ts warn 


to be 


many beauties 


pplause 
applause rhe 


with what audience discovered the 


Wf the score and mag 


nific intermezzo of repeated rd 


the 


and 


frantic applau throughout t! licious 


broke { 
ways 


by 


gn 


narked 


gre 


ed 


d fluent f 


rlement hand 


The instrumentation is a pre 


rises ir tim 


the most 
November 
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Yon Meyerinck School of Music 
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Under Direction of MIME. ANNA YON MEYERINCE 
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the Pacific Coast, offering all y an 


tages of Eastern and European serva- 
sical education, 


— 6 See Ts aa 
der guidance of a care selected 
teachers. 


of prominent 
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WASHINGTON. 


we ae 
Wasuincton, D. C., November 25, 1904. 

EGINALD DE KOVEN’S “opening” of his 

permanent orchestra in Washington was a 
He carried his men directly 
rehearsal to the Sym 
Baltimore, 
soloist, 


three days’ féte 


from a three weeks’ 


phony concert, thence to where 


the with same was 


The next evening he opened his regular popular 


ame program, 
given 
with a slight 


iddition 


change of program, thus giving to the 
and most interesting music at a nominal 
he now asked to inaugurate a series 
rts, an innovation with promenade and 
first 


nber 7 


the of which will be given on 


with numbers from the regular 
given the “‘Masaniello” 


string composition, the “Lohengrin” 
‘xquisite serenade which cap- 


popular concert 
ony over- 


concert, were 


Auber, a Grieg 


prelude 1 an 


il heart 


ar 
Madame de Montjau increased her pop- 
a group of songs well suited to her voice and 
The audiences were all good and most encouraging 
their disposition 
cs e 
Johnstone-Bishop gave a 
Woman’s Club on Tuesday. On her pro 
Fatale,” “Se Rose” and 
indicating the versatility of this 
season at all the impor 


Genevra recital before the 
Washington 
“re “Don Saran several 
various 
Madame Bishop sings thi 
functions, among these the faculty concerts 
Mr. Wrightson. Her repertory is immense, 
h and 

onality all that is attractive 
>. Frederick Smith, organist of the College of Music, 

rccompanied Madame Bishop 


@ 


the 


types, 


beautiful, her style artistic and her 


ur Metzdorff is of the Symphony Or- 
season, and is also professor of his instru 
of Music. His father was royal solo 

He was born in Leipsic and 
\ favorite of the latter, he 
the 


this 
at the 
at St 


College 
Petersburg 
ed under Klenge! 

le we d lad congress 
irranged in honor of Davidoff, who was present. He has 
with most of the best 


was 


ri as a to play before ‘cello 


‘cellist during his careet 
Europe, playing with the Euterpe Club 
States as ‘cellist for the Detroit Phil- 
has since been with the Thomas and Pitts 

and is hailed with real satisfaction by 


He is a young 


in 


the 


tra and audiences in Washington 
and t teacher and artist 


Cf €& 


Rakemann deserves more 


most earne 


than passing men- 
artistic manner in which he played the deli 


of the “Conte d’Avril” here, and Baltimore 


kill, taet 


orche 


in 


ind industry, in procuring new 


tra 
eS ze 


idapting her piano quartet privileges 


r the 


lein Unsenhuld i 
d of public school children Che president holds 

Saturday 

for publication a book 

the of 


ones need such a work badly enough 


has in hand in 


mythology for use young mu 


old 

late of Philadelphia and who comes to Wash 
irdent and well equipped teacher of sight read 
trumental and vocal, has been asked to open here a 


nomina in this much 


all 


work at 


The che 


hool of clas prices 


musical necessity ral societies, indeed 


singing bodies, individual and collective, here show great 
need of some such movement. 
eS & 

Mrs. Henry Hunt McKee, organist of of the 
churches here, has charge of the music for the next meet 
ing of the Unity Club. Jennie Bartley, Herndon Morsell, 
Mr. Hamlein, the Misses Langford and the Misses Battle 
participated in the music given at a recent meeting of the 
Mississippi Society. 


one 


ef €& 


Mary A. Cryder styles her new entertainment enter 
prise “Le Cantori Napolitani.” Its province will be to 
reproduce Italian scenes and songs in costume in concert 
and recital and in parlors. The famous Nuola is one of the 


troupe cantori. 
te € 
Hallie du Pré, a gifted young vocalist from Texas, is 
one of the promising pupils of Sallie Bradley MacDufhe 
at the Cairo. She is engaged in the “Carmen” perform 
ances also with Stella MacDuffie, whose beauty and charm 
ing voice are greatly admired here 


Se 


Adolf Glose, the well known New York pianist, ts 
latest addition to the ranks of Washington musicians 
to look clientéle. He 
admirers, his class already formed 
has already five important fill 
season. His studio is in the centre of Washington, 
K street Northwest 


the 
He 
was 
He 
this 
1415 


does not come him up a 
brought here by 


piano engagements to 


ce 


The cyclonic life and vitality exercised in music by the 
Italian bandmaster Creatore is a topic of general discus 
sion in Washington. That much of this might be infused 
into wooden performances, instrumental and vocal, by even 
Anglo-Saxons, is coming to be generally accepted. Some 
half dozen leaders of music here in different departments 
announce themselves as determined to try it. Some have 
already begun, with marked benefit as to results 


@ 


Miss Wilmuth Gary, the piano professor and composer, 
played the Littholf “Spinnlied” at a recent meeting of the 
Indian Society, and Mrs. MacDuffie sang Millard’s “Ave 
Maria,” Mrs. Middleton Smith accompanying in a beauti- 
ful and sympathetic manner 

eS €& 

Stanley Olmstead is studying Bach 
a revelation in music structure, inspiring, elevating and 
strengthening to all music work. He is another teacher 
who finds the number and class of music pupils bettered by 


He finds the study 


the opening of schools of music in the city. 
Ze & 

People who are in the family of THe Musicat Courter 
are earnestly requested to keep the correspondent in close 
touch with their work. One benefit of such association is 
the extensive circulation given to such work and a conse 
quent gain in valuable acquaintance to be made among the 
families of two hemispheres. The paper is not confined to 
musicians. Every family nowadays has a musician in it 
Consequently THe Musica, Courter may be found upon 
the tables of a large circle of friends and relatives of that 
musician who are not themselves in the profession. The 
paper is more than willing to aid its patrons to advance- 
They can best do their share of this by sending in 
Fannie Epcar THOMAS 


ment 
information 


Joseph Schlar has returned to his post as con 


He had been substitut 


Prof 
ductor of the Wiesbaden Opera 
ing Richard Strauss at the Berlin Opera during the lat 


ter’s long leave of absence 


A Great Composer. 

[WASHINGTON CORRESPONDENCE.) 
OLERIDGE-TAYLOR 
Baltimore 
with even better musi 
than that given in Washington, D. C. Here he was given 
a select of the of the 
Treble Clef Club, a society of married women seeking to 
though married, and the Mandolin 


returned to Washington 


from his concert, which was in every 


way aS great a success -al results 


concert, consisting united talent 
keep up their music 
and Guitar Club, both in flourishing condition 
visited the public schools, complimenting highly the work 
who has 


He als 


being done among his people by Miss Moulton 
that department in charge. A handsome loving cup, duly 
inscribed, was presented to the composer at a 


He 


General Terrell, J. P 


grand pub 


was entertained at idences 


Green, A. F. |} 
lovers, and where he wa 
December 


lic reception 
1 I é rominent 

ted by 
13. When 


isited 


musicians and music 


his admirers. He sails for home 
Mrs 


Paris Exposition in 


Hilyer, who is an accomplished pianist, the 


Ig00, she 


lor on passing through Lond 


her intervention that this m 


called upon Coleridge-Tay 


yn. It was then and through 
yvernent of bringing the com 


The 


unusually long time 


society here numbers 


poser over here was planned 
An 
the rehearsal of works to be 


some 300 persons 


given in concert wing 


all the meml 


present 


the great difficulty of having ers 


ine work 


This perhaps accounts for the superior quality 


wonder 


done by the club universal impression in regard to 
admiration, and 


the enterprise is of 
nefits oO 


Ate 


hope and ambition in many directions, the 


cannot be ciently estimated ne 


Mr 


rehearsal 


which 


ment, Taylor’s latest work, is now in pro 


An Interesting Normal Course in Music. 


[WASHIN : RRESPON DEN\ 


Washington, D. ( is 


those 


TTO TORNEY SIMON 


an of instruction to 


interestin ‘ rse 


giving 


wishing to become teacl singing This includes a 


physiological study of tl 
consideration of sux 
breathing, attack, regist 
drances to good voi 

for vocal defects 


of 


problems are vital t 


dies 


study vocal color 


those wishing to become 


looke ind 


long 


filled 


the res 


Here is a 


want admirably name 


is guarantee for union with 


movement in the right if ton 


A Charming Vocalist. 


[WASHINGTON CORRESPONDEN 


lr a recent concert in Washit 
A citement centred about tl 
woman, whose singing 
ly, was stirring and el 


arias, supplemented 


1! 


that was musically ¢ 


manner was quiet 

she was mistress of the 
The singer was 

gentle vocalists, who ne 

anything wonderful when 

She 


In mtsic sings im ¢ 


and has ambitions 
She is a 


plause 


special line member of 
where the director is careful and « 


srnest 
good work. She was engaged to sing 


1 wer 
ad p 


requires 


giving Day at the Wesley Chapel, where a go 
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W. awaRo HEIMENDARL 


Vocal Culture. 


WASHINGTON, D. C.: 1401 M Street. N. W, 
BALTIMORE, MD.: 2119 Maryland Avenue. 


Miss E. Kilingsworth Brown, 


CONCERT and ORATORIO SINGER, 


PUPIL OF 


FRANCIS FISCHER POWERS, 





SUSANNE OLDBERG 


TEACHER OF SINGING, 


1327 F Street N. W., 


Care of SANDERS & STAYMAN. 


RS. 
- SALLIE 


WASHINGTON, D. C. 





MME, ETTA EDWARDS, 
OSCAR SAENGER. 


Contralteo—from low D. Big Repertoire. 


Address; 1924 Baltimore Street N. W., 
WASHINGTON, D.C. 





OttoTorney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Normal lastruction. 
STUDIO: 1720 P St., N. W., WASHINGTON, D, ¢, 





Mu. POSTELL EVEREST 


Voice Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! ME THOO—(Aoya!l Dresden Conservatory). 


1721 USt.,N. W., WASHINGTON, D. C. 


BRADLEY 
McDUFFIE. 


Tome FProduction. 
Art of Singine.- 


Residential Studio, THE CAIRO, 16th 
and Q Sts; Downtown Studio, 1829 F 
St., N. W., Washington, D. C. 


[Miss MARY A. CRYDER, 


VOCAL TEACHER. 
KHalian Method. 


1924 N Street N. W., 
WASHINGTON, D. C, 


HOLY GROSS ACADEMY, 


WASHINGTON, D. C. 


Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, 
MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 


Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av., N.W., Washington, D.C 
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zy much for the Euterpe 
ah, Sadie Cult ake taaae tae Samet and ““MORNINC AND EVENINC”’ 
More will be heard from tl young singer later or ° e e e . 
| Sir Henry Irving and Mme. Lillian Blauvelt. 


PRESS WOMEN HEAR MUSIC AND WIT. 
KEPTICAL men wome 


n their sex) w 
{ wit disseminated at 


the New York Woman's Pr 


e news] 


omecers were 
lected president <« 


omens ( 
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MADAME BLAUVELT'S TRIUMPHS ABROAD. 


M™ LILLIAN BLAUVELT has been repeating during 


MARIE VON UNSGHULD 


Court Pianist of the Queen of Roamasnia, sad President of the University 
Dramatic Art, Washington, D. « 


Author of the “HAND OF THE PIANIST 


Season 1904-5. 


WASHINGTON, 0. € 





Limited Teur. Apply fer dates to WR. H. P. COLE, University of Music, 
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Miss KATIE V. WILSON TOUR, 
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MANY CITIES HEAR WITHERSPOON. 
ERBERT WITHERSPOON returned last Thursday 
from an extended tour West as far as Denver, Col 

He repeated his former successes in Pittsburg, Pa., with 
the Pittsburg Orchestra, Emil Paur conductor; also in St 
Paul, Minn.; Denver, Col.; Mass., and New 
Rochelle, N. Y., and everywhere met with the most demon- 
strative enthusiasm. In the heavier style of singing Mr. 
Witherspoon’s voice is bigger and more glorious than ever, 


Soston, 


while in song recital his style is ever the embodiment of a 
refined and noble art. Mr. Witherspoon was called at the 
eleventh hour to Providence to sing the part of Mephisto 
in Berlioz’s “Damnation of Faust” November 29, with the 

Jules Jordan, Mr 
bookings show his extraordinary 
will be heard in New 


« 


Society conductor 


Oratorio under 


Witherspoon's advance 
popularity and in the near future he 
York, Chicago (three), Milwaukee, 
I\l.; Ypsilanti, Mich.; Toronto, Canada; Montreal, Canada; 
Williams College, Williamstown, 
Ma Ohio; Philadelphia, other 
previously Mr. Witherspoon will give song re 
citals in Chicago, January 1. New York and Boston dates 


announced later 


Minneapolis, Peoria, 


Boston, Cincinnati 


Cleveland, and cities 


noticed 


to be 
Extracts from recent criticisms are appended: 
Wholly Mr. Witherspoon 
w York 


admirable was the performance of 
Tribune, November 11 

cosmopolitan in art 
Paul, 


evening at the 


perhaps more of a 
visited St 


Witherspoon is 


singer who has with the 
His 


a recital of 


American 
Madame Nordica 


sbyterian Church in 


appearance last 
songs demonstrated this 


the strong appeal good song singing can make to an audi 


musical 


ds in 


not exclusively 
Wither 
making it sor 


display of 


oon succes making the song recital worth while 


than an sition of a vocal method 


“schoo's.” To the professional 


ething more exp 


the a knowledge of 


1 matter of absorbing interest The qualities 


1! 


intellectual the 


for 


care 


balanced and hi mastery of 


paramount nen and women 
yvomen who 


I music is written 


method of ita p 


interesting pr 


the finished picture 
of the 


Church, 


inting 1 
st test for the art 
filled the Central 
held 


“heavy” 


vening’s audience which 


large! of thes } the recitalist its close at 


lecidedly 
the 


program 
of Mr 


method 


and 
speak of 


the end of a rather long 


iite unnecessary to again beauty 


its range, its evenness, his faultless 


musical literature of his program embodied 


of some of his interpretatior may be 


! with a grandeur and dignity that 


iation The German songs were perhaps 


and most beautiful of 
Mir.” The 


and the delicacy of 


his finest achievement, these was Brahms’ 


Wie 


ntire 


Melodien zeiht es repose and purity of his style, 


freedom trom effort his imagination were 


It exampled also the 


Dis 


this lovely little song 


rrought out most fully i 
singing St. Pau 


ighly finished quality of his “mezza voce 


atch, November i 


Mr. Wither on is said most noted basso cantante in 


ca, and he well e1 hat reputation, for he 


a wealth of splendid rich 
ned the pro 


delightful 
pleasing He ope 
Maccabeus and later 
ature He gave 


abandon 


cially 


tative m “Judas lemon 


satility in music of a sprightly n five 


an eougs, which he sang with an which 


His Irish 
ttle “Mother o' Mine hi s voice 
Denver Time Novemb 


songs were y of mention and in 


grew sad 


Mr. Witherspoon came her 
u this 
success 


tlded er mos i basso cantante 


country, and he imme with an ease and sureness born of 
In everything he there was a wealth of splendid, rich 


had 


Drei 


ang 
) 


stances giving a dash an 


the 


feeling in them; in some ir 
Wanderer,” and then 


expre wid of 


tenes that 
vigor a8 in again, as in best of al 


“Traum Durch die Dimmerung,” sentiment 


Mr. Witherspoon's first sclection was the recitative and air from 


Handel's “Judas Maccabeus 
lid not please the audience apparently as did 


This was perhaps the most notable 


ing he gave, but it 


German which he gave five Denver 


ember 18 


the little moderrt songs, of 


News, N 


bigger 


since 
usual finish iria of 
Song” from Mozart's 
ballad Mr 


with a 


wue vanni,”’ 
short (se 


balf 


rman 

f the program 
by Floridia, a chaming sot 
this Mr. Witherspoon 
of Richard Herrick’s 


x Gazette, Novem 


was forced, after 


poem, “To 


p Mirs. ROLLIE BORDEN-LOW,~" 


assistance of 


méthod 


In the 


Witherspoon, an oratorio baritone of unusually artistic 


Wisely, generous space was given the songs. 
Mr 
and rare power of declamation, Mr. Chadwick, the song writer, was 
The spirited reading of the ballad “Y« 


especially fortunate ung 
Lochinvar” was well received. 

Mr. Witherspoon's treatment of 
dance, where the orchestra so vividly carries out the idea of ficeing 
galloping the hurled by the pursued 
the war cries of the pursuing, was most dramatix It brought hin 
back to bow repeatediy; and his acknowledgments to Mr 


the startling outcome of the 


lovers, horses, defiance and 


Chadwick 
were graceful 

Of the group of three songs, the pathetic ballad of the 
the Master” was notably well given. In the ending of the 
“All That I Would Have Thou Art to Me 
reached a genuine climax of power.—Boston Globe, No 


Thee Be, th 
vember 2 
full of g 


termed a basso cantante, for it is f 
technically 


His truly 
color by nature and shows much conscientious work, 


Pittsburg Post, November 12 


voice 15 
ious 


as well as musical finesse 


Cottlow in Grand Rapids. 

COTTLOW gave a the 
of the St. Cecilia Society of Grand Rapids, 
Paragraphs from two criticisms tell 


UGUSTA recital under 


A auspice 


Mich., November 14 


of this gifted pianist’s success: 


Miss Cottlow is an artist whom to hear is a valuable experience 


for all students of the piano, and all who love 
readings of the works of world great composers 

She has a marked individuality and her playing, while p 
and solidity, is also poetic and sensitive and wonderfully 
imaginative, in fact, Miss Cottlow has a fine of the 
intellectual and poetic Her 
clear and musicianly, and she has an exquisite touch, and produces 
the beautiful singing quality. in which so many pianists fail There 
Miss ¢ playing, but it is 
free, brilliant, imaginative and at the same authoritative Her pr 
Zaren 


intelli 


and appreciate artist 


ssess 
breadth 
combination 
always 


elements. interpretations are 


is nothing stilted nor pedantic in ottlow’s 


gram of Bach, Brahms 
bski, Tschaikowsky and Miss Cottlow dis; 
gent comprehension of the thought, style and individuality of each 
She gave thoughtful, brilliant and poeti 
The Grand Rapids Herald, Novem 


contained compositions Chopin, 


Liszt nyed an 


composer interpretations 


of each number on her program 
ber 15, 1904 
than dramatic 


the 


Cottlow’s work is notable rather for poetic 


Miss 
effect, 


Chopin's 


her most pleasing numbers being in line of 


the rhythm of the accomy 


melody The 


some of 
animent 1s 
Zaremb ki 


etic, 


on 


terceuse,” in which 


set off by a beautiful singing effect in the 
larly rather than f+ 
in so masterly a way as to demand a repetition Mis 


was Liszt's “Mephisto Walzer,” which 


etude in G minor, however brilliant and sch« 
was given 
Cottlow's closing number 
freedom and spirit, and in response to the hearty recalls 
ung a beautiful 
of melody evidence 


Miss Ce 
Rapids again 


with 
followed 


given 
Liszt etude, 


The 


wek 


which the y virtuosa played 


n which her fine gift was agair recital 
ttlow wv be 


Rapids 


was altogether worthy and warmly ymed 


when she visits Grand Grat Evening Press, 


November 15, 1904 
Alice Merritt-Cochran in Brooklyn. 
LICE MERRITT-COCHRAN’S 


voice advantage at 
Society, 


beautiful soprano 


heard to excellent the first 
given the Brooklyn 


evening, November 13, when she 


was 
Arion Sunday 


scored a fine 


concert by 


success A 


few of the criticisms are appende d herewith 
Alice Merritt-Cochran omed by 
who fully apy work and 


freely 
“Queen of 


was heartily welc the 
reciated her excellent gave their 


selections “Cavatina 


Richard 
Brooklyn 


She sang the following 
Sheba,” 
the Spinning 


1904 


“Serenade, Strauss 


Wheel,” 


Gounod; 


“Gretchen at Schubert limes 


November 14, 


Merritt-( 


respon 


The Alice vhran, » 


whose singing was highly pleasing and she had t 
Brooklyn Daily Eagle, November 14, 1904 


vocalist of the evening was 
1 to ef 


Madame Cochran's beautiful voice is under perfect 
ted great 


Sheba,” 


elic applause by her singing of the “Cavatina 


“Serenade” 
Wheel.” 


Queen of as also the well known 


and Schubert’s “Gretchen at the Spinning 


Brooklyn Free Press, November 14, 1904 


Meritt-Cochran's beautiful, flexible soprano voice 
schooling in 


1904 


Alice 
excellent 
tung, November 14, 

Mrs. Cochran is engaged to sing 
Club, New York, at their concert 
the Newark Arion Society, April 24, 1905 


her selections Translation, The Staats-Z« 


Mendelssohn 


also wit! 


with the 


December 5 


The Becker Musicales. 
USTAV-L. BECKER musicales 


this, his tenth, season Saturday De 
The musicales will again be held at the Becker 


will open his lecture 


for atternoon, 
cember 3 
residence, 1 West 104th street 
Mr. Becker 


Owing to the illness of his 


mother, was obliged to delay his afternoons 


this year 


Munich, Paria, London, Berlin. 


MUSIC IN MINNEAPOLIS. 
Minwearouis, Minn., November 25, 1904 


t 


HE oratorio of “The Redemption” was given at 
Plymouth Church Sunday evening. The chorus 
was under the direction of Hamlin Hunt, the or 

Mrs. M. O. Graves, so 

H. Fossell, 

Nourse, bass 


and the soloists were 
Mrs. L. M. Park, contralto; F 
Woodworth, baritone, and W. J 


= & 


tenor; 


The 


season 


open its 


gifted 


Minneapelis Symphony Orchestra will 
in Wesley Church, with the 


There 


December 2 


dramatic soprano Shotwell-Piper as soloist will 


be a number of new faces in the Symphony Orchestra 


only in the but also in the wood 


Oberhoffer, 


not strings 


Mr 
orchestra 


this season, 


winds, as he director strength 


ured 


t 
greatly this season ivi Se 


ened his 
some of the best musicians who have 
in St. Louis this 


who is to join 


been 
orchestras summer! 


oloist, Robert 


Minse! the 

from the famous Philharmonic Orchestra o 
many Theodore Thomas was negotiating 
Mensil to 
Oberhoffer 
phony Orchestra 
the 


that the results 


become a member of his orchestr Mr 
ice 


secured his services for the Minneapolis Sy 
Mr. Oberhoffer is much pleased wit! 


way his men are taking up the work, and believes 


will be far superior to those of last year 


for the 


been acc ymp! shed 
Mr. Oberhoffer has 


which will ; ‘ all lo 


although good results had 


first season of the orchestra 
ranged a 
of art, and probably two concerts will 


before the completion of 


fine program, 


given in the church 


auditorium which has been prom 
January. The Minneap 
Philharmonic Club 
Emil Oberhoffer 

Bispham, De P 


ation 


nificent new 


director about the middle of 
lis Symphony Orchestra and the 


with its enthusiastic director, 


famous soloists, such as Gadski 


rd 
ind a 


fail to be an 


the season cannot imspif 


A very 

members of the faculty 
servatory at Plymouth 
One of the 
program Mrs. Fi 
‘Hiawatha’s Wooing,” to t 

G. Cole, Miss Dobbyns 
Miss 


1 
i 


the 


audience 
was 


Mrs. |} 
‘ 


Dobbyns plaved a 


playe d by 


ng was very artistic I 
mpromptu 
Mrs 
Le Cid” 


spond with 


with great feeling; she was recalled several 
] Massenct’s 


ged to 


times Hawkins a selection from 


was ol 
lough played a 


fugue Mr 


with she 


' rgan x 
ad two 


} 


ore 
shall 


ige d t 


Fe yy] 
mula 


Chenevert and Sydney 


r _henever is ste 
Morse, 


cital Tuesday evening at tl 


tional Church 
The Minne 
parte reader 
entertainment 
follows 


mn, Mi H 


trip in 
Mrs 
N. Kend 
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1¢ will appear 


Washington, and 
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Alexandre 

The Guilmant 
1904 
The presentation speech was 
Howard Duffield, pastor of 
and chaplain 

ulmant 

Duffield said 
Guilmant 
\ happy 
been assigned t 
e¢ organ school 


your hon 


iressing you 


ade 


languag¢ 


permitted 


iCal 
Sebastian 
wonderful art 
language. With 
of music you 
he thought 


PROVIDENCE. 


genius 


touch the keys 


England or s lad Ru ; 
ia, in sunny Italy or th A 


never wither 

ld German days t! 
entire Bach family. father 
brothers, s became s< 
illustrious as compo 
and performers that 
conspicuous master 
sic came to be known as a 
the recognition of your rare p 
that to its members the synonyn 
ganists is a uilmant.” By y« 
img art you have this night c ll 
of plain metal and of simple \ d | Bet we Septe 
with heavenly harmor us i nd of ryed four ! ; f During the 
earnest students ng to m: your methods and fo ‘ s at t a Lot ( not repeat 
become imbued your t, so learn the mystery of ingle np ! perform transcriptior 
your noble craft that they, too, in their measure, may uring tl ntir arme After h sed his engag« 
resolve life's discord into harmomy and clothe life's com at St. Leu egan a tour of the large cities and 
monplace with glory \ single shadow dims the bright colleges on October 24. and from that date to November 
ness of this hour. It is the thought that y sé on 24, when he sailed for France, he had played just twenty 
to leave these shores. In the name of the tim: ' four neerts. The tour was managed by Willian 
gan School I bid you ‘Bon Voyage.’ Bon voyage, Mor Carl, one of his pupils, who has probably done n DOLI I] ill g 
Wedn« sday afterne 


’ 
ak 


ve tw pian 


sieur, bon voyage! If our wishes meet with fulfliment than any other pupil to further the methods of the 


your journey will be over smooth seas and beneath un n the United States ' at success as a manager has 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 
FIFTH AVE. AND TWENTIETH ST. 
Seats 550. Horace 8. Ely & Co., Agents. 


Greater New Vork, 


New York, November 28, 


JOHNSTON, 


ph Maerz 


1904 
Arthur Bergh and 
those who 
have cently Miss Clay’s 
We End ( The first 

ge Opera Company) gave an artistic 

he program afforded him opportunity 
The Von Fielitz 
1 most sympathetic and intel- 
sang with 


ire among 
appeared at 


‘onservatory 


ind great range 
en 
H German lieder he 
mezzo 
ng was that of 
t) and Bergh (violinist) col 

f five numbers. Mr. Bergh is a 
» New York, but his playing will 


He has 


voce 


November 23, 


have his 


season closes 
In Mr. Maerz’s 
he has excellent technic, 


xefore the 
piano 


He 


played accompaniments with 


2 _ 
=~ << 


on, the Baltimore baritone, ap 

¢ last He sang 
Arms” with manly vigor, Pinsuti’s 
as encore full of pathos, 
ly, and “Danny Deever” was a 
lingly This 

he made it highly effective 


Aeolian recital. 
“Jean,” 


dramatic ballad 


ever in turning out 
Miss Abbott got up a 
nuch praised by the daily papers. 
gave a reading of “Enoch Arden,” 
ic, at Delmonico’s November 17, was so 
encore. Mr. Price had 

m E flat. Adelaide Sands, who 

any other teacher, sang at Port 

ing forth the following from local 


wel 


led forth an 


people of Port Chester anything 
oice, as she ia teo well known as 
Item 


popularity as and ex 
the Rose,” afforded 
musical train 


a sweet 
Message of 
xhibit 

ord 
of, the Price 
presenting Shakespearian 


her careful 


stic students. 
are 
ind Sothern 


Ss & 

and harmony pupils 
G. O 

concerto 

New 

“Spring 


piano 


on many programs 


his ‘cello 
edertafel 


and 


e trom 
Hill I 


tz caprice 


and 
wal 
scored great success 
New York, the com 
Of his “Ich Liebe 
are both frequently sung in 
Erk'sche Male of Ber 
l by month 


nge conductor), li 


chestra, 
derkranz 
art songs 
Chorus, 
ast sang 


solos and orchestra 


ul with 


wo! as don ur years ago by the New York 


Liederkranz. It will be recalled that a sonata for piano 
received the Mendelssohn Prize, Berlin, 1886 
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Henry Gaines Hawn has resumed his duties at Cornell 
University &’s dramatic instructor of “The Masque.” Mr 
Hawn has coached this famous college organization for the 
last five years. This year The Masque is to present a 
comic opera, “Anno 1992,” which Mr. Hawn has 
for the spring, or “Junior Week,” production 


written 


Rehearsals 


are now in progress 


ee €& 
D. Frank Ervin, conductor of the People’s M. E. Church 
Rev. Dr. E. A. Dent East Sixty-first 
street, is doing good work with his singers. There 
two choirs, the juniors, from ten to fourteen years of age, 


choir, pastor, on 


are 


who wear surplices, and the seniors, a mixed chorus, with 
soloists, unfrocked. He has been at this church 
and has given frequent performances of cantatas and ora- 
torios, At present the choir is at work on Sullivan's “The 
Prodigal Son,” to be given December 20, the chorus num 
bering about forty singers. An unusual feature has been 
the giving of cantatas in costume. He has issued a book 
let, modestly calling it “Church Choir Regulations,” with 
practical methods for the organizing and carrying on of 
choir work outlined. The booklet is full good sense 
and is warmly commended to choir directors, ministers and 


Six years 


of 


music committees, 


es € 


Nathan Sacks, the St. Louis pianist, one of the best of 
the LeSchetizky school, sends this paper a program of a 
classical piano recital which is quite representative. His 
playing at the M. T. N. A. at St. Louis was much ad- 
mired by experts. Beethoven’s “Moonlight” sonata, 
Chopin, Schumann, Leschetizky, Schubert-Tausig are all 
represented on the program; also his own “Theme and 
Variations,” just issued. 


=e <= 


Frederick W. Gunther, solo bass at the Brick Presby 
terian Church, is having much success in concert work this 
season. The Poughkeepsie Eagle of November 18 said of 
his singing: 


Mr. Gunther was a fortunate His full, 
sympathetic baritone voice and extraordinarily clear enunciation put 
the audience at once in touch with the spirit of the work 

Mr. Gunther will be the soloist at the third concert of the 
People’s Symphony Society at Cooper Union. 

eS € 


Blanche Towle, the solo soprano at Lafayette Avenue 
Presbyterian Church, of Brooklyn, is one of the few mu- 
sicianly singers who can be relied on at all times. She 
knows her music, firstly, and conductors are finding this 
out. Philip Hale, who heard her after a pause of some 
months, found she had improved much, and said so. Her 
range is unusual, so that she is able to sing parts written 
for high or low voices. Finally, she makes a fine appear- 
ance. Some of these qualities are to be found in some 
singers, but seldom all of them in one singer. 


Ze € 


The Mesdemoiselles Yersin give weekly illustrated les- 
sons to explain their method and discoveries, free of 
They have a large class of private pupils, giving a 
Once 


choice as the Narrator 


charge. 
thorough course; also classes for children or adults. 
a week pupils gather and take part in French drawing 
room games, with topics of interest, anecdotes, &c., all in 
French. 

eS & 

H. L. Clements continues his work as teacher of the 
voice with excellent results. Florence Morehead, his pupil, 
has been appointed solo alto at the Market Street M. E. 
Church, Paterson, N. J. His choir at Elmhurst, L. L, gave 
Adams’ harvest cantata “The Rainbow of Peace” last Sun- 
day. 

ee €& 

Paul Dufault, the tenor, is planning a recital soon after 
the holidays. The success achieved by him when he sang 
at the Majestic Theatre Sunday night concert is remem- 
bered. Last season he sang at North Adams, Worcester, 
Mass.; Albany, Biddeford, Me.; Bridgeport, Conn., and 
elsewhere, with fine success. Regarding his oratorio sing 
ing the Worcester Telegram said 

Paul Dufault had the title role of Samson. He it was who brought 
out the first applause of the evening when he sang with fine taste 
and feeling the aria, “Total An awaited Mr 
Dufault as he concluded singing that difficult of “Why Does 
One of the treats of the evening was the 
Mr. Dufault, “Traitor to 
irresistible encore, to which both 


Eclipse.” ovation 
arias, 
the God of Israel Sleep?” 


Mrs 


out 


duet between Harney and Love.” 
which brought an artists had 


to respond. 





3enjamin Monteith, organist and director of St. John’s, 
Jersey City; director of the Passaic Choral Society, vocal 
teacher at Hasbrouck Institute, conductor of the Glee Club, 
and teacher of voice, is kept busy with these various inter- 
His 
Hemus 
So 

A. Worster, a pupil of Rose Stan 

the Majestic Hotel concert Ni 
She has a fine lyric soprano voice, under good 
Se Saran Rose,” Nevin's “O, That 


activities Passaic society gave the “Stabat 


Hilke 


and 
Mater,” 


ests 
with and oth 
Lillian 
prano soloist at 
sang Arditi’s 
&c 
ing a 
and 


Of fine figure, the young lady is on the road t 
name. Sunday evening last Grace Tuttle, 


William E 


ompany ) 


(the latter with 
hild 
music Sunday 


Harrict Bari 


Chamberlain 


sang. J. J. Roths« 


Homestead” 


the guests of this hotel me fine 


with orchestra and 


James Nuno sing Dece 


Benjamin Lambord, 


Fridays at 611 Carnegic 


Wer 


anned 


class in symphonic forn 
beginning today. Another class is p 
Ring of the Nibelungen 


this coming Saturday Mr. L: 


ner’s Saturdays 


umbord h 
subjects, the knowledge of the student and prs 


cian combined. 


J. Warren Andrews and h 


Divine Paternity gave sele 


Sunday evening, with an organ re 


Andrev 


and 


“Gethsemane” 
7:45 tod o'clock 
unusual 
hawken, where 


pupils under Mz: 


both 


Organ 


facilities for practice here 
he has a fine organ in his home 


ae 
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Miss L. J. Tait, who is one of the Topping 
succeed Mrs. Mihr 


beet 


has been engaged to Hardy 
Emanu-El. Miss 


the double quartet at 


has heretofore 


the Fi fifth 


lait 
fty 
avenue synagogue 

The 
Church took place last night 


dedication of the 


in this issue. The full ve 
new anthem, composed f 
farlane, the organist, was 
J 
Joseph Henderson has opened a music 
specialty will t 
tone placing for both singers and 


oe ae 
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place, where his 


spe aker 


Dr. Henry G. Hanchett gave 
ber 28 of his new “A Life St 
of Man” 
evening a public performance was given 
eS «& 
Charles Rice is the solo tenor of the Church of Zior 
and St. Timothy, his singing very much enjoyed by the 


Seven Ages 


congregation 
Madame Caperton finds herself 
phia that she does not vi New 
408 South Eighteenth street 
eS €& 
Thur 
Aeolian Hall are so interesting in novelties pr 
a studio at 26 West Thirty-first 


Marguerite Ross, whos« sday m 
street 


Georg Henschel's Lecture. 


EORG HENSCHEL’S lecture, “Perso 
j the 


srahms,” 


tions of Johannes 
New York College of Music (where 


was an nour 


the 
exclusively), interesting 
Invitation wer sued by M 


the 


ludes 


throughout 
Fraemcke 


his lecture 


and 


Ret 
Meet 


arks The 


a With Bra 


Introductory 
Bohu; First 
Musical 


Brahms as a 


Fest 


Brahms on 
fort; Arriva 


Character 





Mime. ADA SODER-HUECK, 


Oratorio and MReoital. 
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CINCINNATI. 


—— 


Cincinnati, November 26, 1904. 


violinist, has resigned from 
Symphony Orchestra. He 
younger and best members 
violins. Mr. Wiegand will de- 
lf exclusively to teaching. 
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the 
one ot the 


the first 


yMIiL 
the 
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among 
himse 


forces of 


vote 

»f Symphony seats for the 
on during the week realized nearly $2,000 
the greatest record in the history of the as 
eats after the auction closed 


past 
premiums 
demand for 


ociation The 


was unprecedented 
ant 
ational scope Music 
ndid illustration on Tuesday night in the Odeon 
Ernest W. Hale, 


program 


and grasp of the College of 


culty 


Mrs. Gisela L 


recital as presented by 
Weber, 


composition 


violinist, in a 
id modern 


_-s 
_- 


te 


Kellerman, the genuine basso of Tecla Vigna’s 


id to continue his studies 
ecting hing encouragement in Ber 
ing with Paul Knugfer, the leading 

at the Royal Opera and a favorite at the 
Walter R. Knigfer, pianist, of Chi 

ther. Herr Knugfer recently 
Frau Wagner on behalf of the handsome Cin 
with her to give him a hearing 
predicts a great future for him 


recently went abroz 


astonis 


with 


who is 


went to Bay 
ul arranged 
He 


-—-* ee 
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vas the enjoyment given on Wednes 
Audit by the song recital of David 
o, who came here under the auspices 
Metropolitan Col 
isted by Sidney C 


rium 
mociety, of the 
Mr. Baxter was 
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has accepted the position of or 
choir of St. Xavier 
organ position in Cin 
being the 
The 


Stadermann will have 


lann 
yf the Church. 
est salaried 
distinction of most 


the Catholic churches appoint- 


mbet 4 Mi 
ind of the chorus and will pre 


rhe ong 
effect 
pa ! 


morning 


Dec 
qu irtet 
more 


ind evenings and on the pre 


ne the week, however, his time 


teaching of piano and theory 
College of Music that he 
weekdays and minor 


ccupit the 


and gan at the 


attend the services on 
assist 
Me yer 
Xavier's 


George 


has been allowed an 
his pupil, Frederick J 
prevailed at St 

Music Hall, 
greatest organists (now in 
Music Hall and St. Xavier 
organ the College of Music 

ce 


who ha 


runt this he 
formerly 
my day of 
rica’s 


st of 


the Cincinnati 


tudying under 


‘ 
jomea 


Oscar 


Emma Heckle, sang 
sary of the 


pupil 
enty-first anniver 
Thanksgiving night 
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Katherine Hanford Well Again. 


RINE HANFORD 
I to give 


the contralto, some time 
up work, is 
Since 


having 


again in 


voice early girl 
sung last 


rad 


had a church position 


He [rinity, Harlem. She sang with Hilke, 


tory 


and Dufft at Utica in Rossini’s “Stabat Mater” some time 
ago, a press excerpt from the Observer reading, in part: 
Mrs. Hanford, contralto, holds a place among the very foremost 
of our concert and oratorio singers, and in the analysis of her work 
last evening, the audience, discriminating and critical as it unde 
niably was, voiced its finding in terms of highest praise 
Her contributions to the concert program were dainty 
but it was not until the “Quis Est Homo” duo and the 
solo in the oratorio were reached that the 


vocal re 
flections ; 
difficult “Fac ut 
full breadth and beauty of her voice were displayed 


Portem” 








D'ARNALLE’S SUCCESS. 


N November 11 Vernon d’Arnalle, the eminent bari- 
tone, gave a song recital before the Mendelssohn 

Club, of Rockford, one of the important musical clubs of 
Illinois. He scored one of the biggest successes in the his- 
of the club. both in content and ar- 
rangement, might be taken as a model. It opened with a 
classic German lieder—“Lob der Thranen,’ 
Liebesbotschaft” and “Hark! Hark! the Lark” of Schu 
and Schumann's “Mein Altes “Frihlings 
Then followed five songs of Hugo Wolf 
“Heb auf dein blondes Haupt,” “Koniglich Gebet,” 
“Ein Standschen”; four old Brittany 
folksongs; Loewe’s “Edward”; “O Were My 
of Beach, by Foot. The Rockford 


papers reviewed his recital as follows: 


His program, 


group of five 


bert, Ross” and 


nacht.” -“Gesang 


Weyla’s,” 
“Verborgenheit” and 
ballade, 


Love,’ and “Memnon,” 


and cultivated singe 

Rockford audience t 
three hundred Rock 
Hall The few 


Arnalle, one of che lished 


good fortune of a 


Vernon d’ 


has ever been the 


mos: po 
that it 
admiration of over 
Mendels 


hear, sang his way into the 


ford yesterday afternoon at sohn 
men present were no less charmed 
Mr. d’Arnalle’s recital 


sc ason 


women 


artist concerts of the 
Club, 


first 


first of the 
Mendelssohn 


began the 


was the 


under the auspices of the and Mendels 


sohn Hall was more than filled when he number on 


his program 
the 


his 


d’Arnalle the cultivation, 


breathe in 


Few singers express as does Mr 


refinement and the intelligence that every note of 


understanding 


far 


ngs There is perfect poise in his singing, masterly 


of the motive of the interpretation 


composer and breadth of 
ordinary 
Arnalle 


resonant and of n 


beyond the 
baritone is of 


His 


uch power 


In voice Mr. d’ is especially gifted 


superb quality, sweetly It is perfectly 
controlled 

he program yesterday was exceptionally well chosen 
was the group of Hugo Wolf, and the group of 


folksongs. In all his numbers the same scholarly inter 


Of especial 
interest songs by 
old Brittany 
pretation was shown 
Probably 
muup of old 

of the 


‘L’Angelus,” one of 


folksong discriptive of 


no number pleased more thar 
folksongs It is a 


peasants when the chimes 


Brittany 
Brittany 


and offer 


day so sacred to 


signal worldly toil up prayer to the 
The accompaniment of the song is almost hypnotic It 
makes one see the And the quaint French words 
fit into the D’Arnalle the 
beautifully he was compelled to respond to 
the 


ring out the to cease 


Almighty 


scene it depicts 


picture with entire naturalness sings 


number and yesterday 


the enthusiastic and appreciative applause with a repetition of 


song 
Schubert's another favorite with 
known of the compositions 


Republican, Ni 


Lark!” 
lesser 


Rockland 


“Hark! the 


audience, 


Hark! 


while the 


was 
yesterday's 


their wvember 


received meed of applause 


14, 1904 


Mendelssohn 


affairs ever 


The yesterday afternoon before the 


Club by 


song recital 
Vernon d’ 


given in this city 


Arnalle was one of the most artistic 
The fu 


present, 


Il membership of the club and many out 


of town guests were and the audience was all that an artist 


could desire for his auditors 
Mr. d’Arnalle 


a baritone of 


respect He is not 
speaks five 
has no 


was an 


artist im every 
excellence, but a 
languages educated He is 


mannerisms and his enunciation is pleasing rhe 


is a thorough 
of ability, 


unassumimg, 


only pianist 


and is broadly 
program 
as a whole was 
to be 


and 


artistic one and the recital 3 a gem 

The Mendel congratulated 
bringing to the city the effect of 
can be only to improve the ideals of musicians and give them better 


ontemporary artists.—Rockford Morning 


ssohn Club is and applauded for 


such artists their appearance 
means of knowing the best 


Star, November 12, 1904 


before the Mendelssohn 
the entire member 


d’Arnalle 
out 


The recital given by Vernon 
Club Friday 


of the club, 


afternoon brought practically 


ship and the audience was the largest of the season 


of ideal song recital the one of yesterday will long 
of the wrtunate enough to hear it 


was 


As an example 
remain in the memory se who were f 
The 


best 


beauty, 
fifteenth 
program 


containing the 
century Brit 
that only an 
To say that 
ever the 
d’Arnalle has established 
Rockford musicians 


program itself one of unusual 
literature, h 
Wolf—a rare 


successfully 


that exists in song 


tany songs to the ultra-modern 


artist of great capability could attempt 


the recital was one of the most artistic given in city is 


but to repeat the common verdict, and Mr 


for himself an enviable place in the esteem of 
and music lovers. 
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Mr. d’Arnalle has a baritone voice of rarely beautiful quality, and 
under perfect control. His personality is also 
and wins his hearers from the first 

But greater than ali is the broad musicianship of the 
is apparent in éverything he does from the daintiest French 
to the most dramatic German lieder 

Hig wonderful temperamental gifts, 
his art and the earnestness with which he 
audiences a love for the highest art, 
among the great interpretative singers or the « 

Four groups of songs made up yesterday's pr: 
the audience heard some Schubert and Sc! 
number two favorites, “Hark, Hark! the 
nacht,” and one very rare Schumann song, 
Each song in the group was invested with its own 
grace and charm, and was sung with a German diction that 
faultless. 

No number on the program won from the listeners closer atten 
tion or deeper appreciation than the group of Wolf songs, which 
were entirely new here. Mr. d’Arnalle has made a particular study 
these almost matchless compositions, and from a very large reper 
tory he chose five whose beauty is unsurpassed. It is almost impos 
sible to select from such a group, each one of which was given with 
a breadth and dignity of style, and an understanding of 
and musician that left nothing to be 
was the most 
great advantage the 
beauty ark contrast was the serenade 


wed and which was charmingly interpreted. 


greatly in his favor 


that 
chanson 


artist, 


appreciation of 
his 
place 


his inti 
strives iltivate in 
have w him a 
gran In the first 


nann gems, among the 
Lark!” and “Fruhblings 
“Mein Altes Ross,’ 
characteristic 


was 


the inner 


meaning of both poet desired 
“Verborgenheit” 
Here 
of the voice In no 


Perhaps beautiful and the most 


difficult was shown to wonderful tonal 


which fol 
Brittany folksongs are very rare end were first i 
Mr. d’Arnalle 
These songs fairly exhale the 


and their | 


ine group of 


roduced to Chicago audiences by last season, wher 


they sprang into instant favor beauty 


and simplicity of the primitive people veliness creates a 


haunting desire to hear them again 


“Disons le ¢ quaint accompaniment 


a song 
The dee 


witl its 
juisitely given, and ir LAr 

sentiment Millet has giver s witl 
with which the songs were sung and 
attention. “L’Angelus’’ was graciously 

The English group won 

which Mr. d’ 
ability In 


hapelet 
one had 
his brush 


their simple beauty 


repeated 
particularly Edward,’ 


Arnalle had fine opportunity t lisplay hi amatic at 
response to an ¢ siastic encore at the 


emotional 
close of the program, the 
tiful “Du bist Meine Koenigin,” ; 
Mr. d’Arnalle was 
N. Lapham as 
finish and sympathetic 
admiration and : 
Register-Gazette, N 


singer favored the audience with the bea 


mpaniment 
Mrs 


laying | 
particularily ftortunate 1 having 
his acc mpanist Fach 
great 
Daily 


vember 

College of Music Concert. 
FACULTY concert at New York College o 
hall of the college the d 


| 
t Fraemcke 


the 
crowded the 
took 
violinist; Hans Kronold, 'cellist 
alto, and Max Herzl 


and Banner united in 


who part were Augu pianist 
Anna P: 


pani 


Banner, 
Granda, erg, accom 
tiful 
it} 


Fraemcke i beau peri 


Grieg’s F major sonata, which went w 
ing. Mr. Kronold played a | 


charm, following it 


swing 


{ with ] enal 
ace OF | n sual 


with a Hungaria 


h as 


pper 


Miss Granda sang songs in Frenc wing 
yttes. Mr. Banner played 


with the 


some fine low n and 


the ] 


program closed Grieg “N 


for piano, violin and ‘c 

More Honors for Blauvelt. 
Panis, N 

BLAUVELT, the Ar 


sterday, and won 


ILLIAN 


Lamoureux 


lerican, sang 
concerts ye 
triumph 

On completion of the great 
Madame Blauvelt was honored by 
Kensington Palace on the evening N 
H. R. H. Princess Henry The Amer 
donna contributed fifteen songs and operatic arias 
Henry is the youngest daughter of 
and, of of King Edward 


Sacred Settings by Foerster. 


A M. FOERSTER, of 
e for “The Lord's 


Prayer” 


tour tughout England 


an :ny\ 
and suite 


Princess 
Queen Victoria, 


sister 


course 


Pittsburg, has written settings 
and “Ave Ve both 
Over pies have 


rum,” 


pronounced musicianly compositions. 200 « 


been sold in this vicinity. 





Dunning System 
Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time. 

The DUNNING SYSTEM is founded on the truest bho- 
logical and musical principles upon which a musical jon 
can be built. 

Por descriptive booklet and folder containing letters of 
indorsement from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
225 Higbiand Ave., Buffalo, BR. Pp. 


Dresden (Germany), Nov. 14, 194: Chicago. Jan. 6, 05; 
Baltimore, Feb. 2. 05; New York, April 6, 05; 
Buffalo, July 12 and Aug. 30, 06. 














FRANCIS ROGERS 


BARITONE. 
Concerts, Recitals, 4c. 
Address Wolfsohn Musical Bureau, 181 East 17th St., 
or 45 West 45th Street, New York City. 
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MUSIC IN ITHACA, 
Irtaca, N. Y., November 2 1904 abr 


. servator 
town bids fair to develop a tast< Sr vaeery 


st in music worthy of such seat of 2 . 
Ithaca has for years been quustadll, but COLUMBUS. 


a desultory way When the Choral Club-was ae the 


fullness of fame and achievement it did excelent work HE week of “ a 
When it gave bert and Sullivan operas they were well Ethel Keating, pianis 


Carl Gantvoort, @ captiva 


( Me 


patronized hen it gave Oratorio—and in an admurable 
way—it kk the mor t had made in comic operaand = Cincinnati The concert, which wa 
I board of managers of the Oh 
SS fe Keatang, 001 k on qu t¢ an air Ol 


ng been a feature of this city ultra society < a8 patronesses 
Treman, a wealthy Thacan, has sup this particular branch O] phiianthrop) 
nt organization, which, ander the lead- ‘i1cnce ol the young arlisis, madc 
onway, Bas won a gather éxtended ‘More than erdmary mmportan 
Treman, tiring of the expense of attractive.ome. It has be: 
rganization of thisty ames, gave has been received as cordial 
nust quit. Wherempomethe citi- ing David Masphan 
ledged a yearly sum sufficient to Oley Speaks, whos 
three years. The success it at- Gtigihts io hon 
uimed ; y near Philadelphia, is evidence *4¢compamsst 
enough of the standing of the organization. Titis same 
Mr. Treman has for years been at the head and virtually 
sustained the fine double quartet of St. John’s Churc! 
Episcopal [he Tremans, by the Way, are generous 
ons of mu The organ of the new $120,000 Pres 
yterian Church is the gift of another brar 
nd the Thursday 


which have 


composers chosen 

| schaskkowsky, Sapelinikofi 

pin and Moszkowski; vi 

Bachmetieff, Liszt, César 

members who participated 

which was given without 

Mrs. Charles Bradfield Mort 

Louise Krumn 

und Maud Embrey K 

npanists were Alice bk. Cr 


Katharine Glea ! 


A Christmas Cantata by Combs. 


Hi First Christmas by ‘ 
to be given wit ring of 


The first 
Music, whic 
given on the 18t! 


Dudley, assisted by Herbert 


ind effects 


FEMLDING iad O SELL E  Mezz0-Contralto, 


CORATORIOC, BMBOITALS AWD CONOR TS. 
Address: THE RAMON, 640 Weet 47th St., NEW YORK 


Concert, Recital, Oratorio | 
| 
HENRY WOLF SOHN 


131 East 17th Street, 
BARITONE. NEW YORK. 


TENOR. 
EDWARD j O H N SON — 
9 HENRY WOLFSOHN, 131 East 17th Street 
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THE BRONX AND WESTCHESTER. 


= \ ’ tne warmest 
‘= THe Mi 
. xclusively 

ire of 

nd West 

ways bee 

t prayer 

| ciever 


W 


Harriet Foster Engaged. 


YSAY 


| Assisted by JULES DEBEFVE, Pianist. 


Season 1904-5. 
R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Austrailia, 


St. James Building, NEW YORK CITY, 








EMILE LEVY, Traveling Representative, 


THIS IS THE ONLY MANAGEMENT THAT HAS 
AUTHORITY TO NEGOTIATE 
YSAYE ENGAGEMENTS IN AMERICA 
AND AUSTRALIA. 


“VSAVE"’ lc pronounced as if & were epelled ** E-1-H.*" 
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European Notes. 


In the premiére at Berlin of Leoncavallo’s new “Roland” 


title role will be sung by Griining, who has been coach 


the 
tl The role 6f Rathenow has been 


ing with 
intrusted to Bertram 


the composer 


One of the most popular operas of modern times is un 
the which 


at Paris It 


doubtedly “Carmen,” 1,000th representation of 


has been played 215 
other 


take place 
times in Vienna and 
performances in various places mount up to an astonishing 


will soon 
355 times in Brussels, while 


total 


of 


extraor- 


An English weekly says: “M. Coquenard, a violinist 


France, has 


Portions of his left hand finger tips have 


Montpelier, recently undergone an 
dinary operation 
been removed, and he is now able to play with more rapid 
ity and delicacy of touch than formerly.” ‘There is a use 


suggc for the 


ible with their technic, 


ful tion violinists all over world who have 


tro 


Leipsic Gewandhaus Quartet was- 
viola player of the 
Hans Becker, and fills 
held by Alexander 
s concertmaster of the Kaim Or 


t concert of the 


The 


The fir 


a great 
tion, Carl 


uccess new organiza 


Ilermann, 1s pupil of 


satisfactorily the post formerly 
Phe latter 


Munich 


very 
Sebald 


chestra 


now 


in 


Philharmonic concert under Winder- 
spirited performance of Mozart's “Jupiter” 
Other numbers on the program were Dvorak’s 
aria from Delilah” (sung 


and Liszt's A major concerto for piano, 


The first Le psi 
tein offered a 
symphony.” 
Heldenlied 
by Berthe 

played with animation and musicianship by Jolanda Merd, 
herself this winter 


“Samson and 


an 
foulin), 
for 


who is making an exceptional name 


in Germany 


the American pianist, duplicated in 
success which he in 
He was recognized by the Leipsic 


William A. Becker, 
the great 
ind Dresden 
the 


Leipsic achieved recently 
Berlin 


public and critics aS a player of earnest tendencies 


and unusual technical equipment—a winning combination. 


third Gewandhaus concert, under Nikisch, brought 
Mendelssohn's “Midsummer Night’s Dream” 
overture, aria from “Barber of (sung by Klara 
Erler), three ancient dances by Grétry-Mottl, and Brahms’ 
Erler to 


The 
forward 
Seville” 
No. 1. Fraulein was said 


C minor symphony, 


have displayed greater talent for dress than for coloratura 
singing 

Fraulein Flith, a débutante, created what may be truth- 
ully termed a sensation at the Dessau Opera. She sang 
l and Elizabeth in “Tannhauser,” and 
re 


I 
Elsa in “Lohengrin” 


reve iled 


of the 
difficult 


absolute mastery histrionic and vocal 
quirements of both The newspapers 


of South Germany recognize a coming star in the young 


those roles, 


Flith 
In ¢ cologne the Concordia Choral Society gave a grati- 
fying reading of Bruch’s “Glocke.” 
uid successful concerts were given recently 
the Quartet, Emma 
Lulu Gmeiner, Tilly Koenen, 
String Quartet, Con 
Sauer Richard 


Interesting 
t \ustri 
Ernst 


Roeget 


im capital by Rosé 


von Dohnanyi 
Quartet, 
orge, Henri Marteau 


Symphonia Domestica” 


ilve 
Bohemian 
and Emil 
also rous- 


was given a 


Under the able dire of Dr. Henry Viotta, the 


Wagner Verein of Amsterdam gave an unusually inter- 


tion 


esting concert 3reuer and Gulbranson sang the chief 
roles in the Wagner works and were received warmly 
Felix Mottl directed with unusual success the first of 
orchestral concerts in Frankfort. Among 
other numbers were Beethoven's “Coriolanus” overture, 
Bruckner’s fifth symphony and the well known “Branden- 


Bach, flute, and 


a series of 


burger” concerto by for violin, oboe 


trumpet. 

Thekla Scholl, pianist, pupil of Bernhard Stavenhagen, 
played in Franktort with moderate success 

Susanne Dessoir, a young singer, who had gratifying 
success in Berlin and Paris last year, has repeated her 
triumphs in Munich. A brilliant future is predicted for 
the young lady. 


One of the few great pianists who have as yet not come 
This young Frenchman is 
He has 
ready announced his fourth concert this season in Munich 


to America is Eduard Risler. 
playing all over Europe with great success al- 

For the sufferers in South Africa a charity concert was 
given in Breslau, at which Dr. Felix Rosenthal gave an 
interesting reading of the Liszt E flat concerto, 

Richard Heuberger’s new opera, “Barfiissle,” has been 
accepted by the Dresden Opera for early production 

A young pianist with an astounding technic has just 
been discovered by the Frankfort critics. The 


name is Mynotti, and he hails from Vienna, where his 


marvel’s 


unusual abilities had not been recognized. 

Eugen d’Albert, who is shortly to be heard in America 
has just given a series of concerts in Vienna with unusual 
success 

In September, 1905, there is to be an international choral 
contest at Verviers 


The stage manager of the Warsaw Opera, Chodokowski, 
has translated into Polish the librettos of the best known 
operas by Mozart, Weber, Rossini and Meyerbeer. 

November 20, the deathday of Rubinstein, the conserva 
tories of and St. Petersburg gave memorial per 
formances of some of his works. 


Me sCOW 


The Austrian Minister of Culture has offered a prize of 
4,000 crowns for the best grand opera based on a Hun 
he work to be handed later than 

The libretto is to be in Hungarian 


Erkel, 


garian subject, t in not 
December 31, 1907. 
The judges are Edmond Mihalovitch, Julius von 


Victor Herzfeld and Rudolph Marder 


Berthe Marx-Goldschmidt, the pianist who gives whole 
sale Chopin recitals, consisting of programs devoted to al 
of in 


Leipsic for her 


his etudes and preludes, was severely criticised 


“inconsiderateness.” 

Stavenhagen played Mozart's “Coronation” concerto re 
cently at Leipsic with gratifying success 

Burmester and Meyer-Mahr had an enthusiastic recep 
tion at their recent concert in Leipsic 

The death is announced from St. Petersburg of Her- 
mann La Roche, the critic and He 
warm champion of the Neo-Russian school of composers. 


littérateur was a 


“Orpheus,” piece de resistance at the 
} 


second symphony concert in Aix-la-Chappelle 


by Liszt, was the 


Prof, Altoni Beltoni, formerly the chief violli 
of the Padua Academy, died in Adria recently 


Weinberg’s opera, “Schlaraffenland,” will 


mi¢re at Prague, and will then be produced 


Philipp Scharwenka led his D minor symph« 
chestral concert in Magdeburg 
American 


Paul Verron, the 


début at Carlsbad with great success 


singer, mace 


Siegfried Wagner directed an orchestral concert 
Venice, at which the program 
preludes to 

W 
Wagner 


Fenice Theatre in 
follows: 
and “Meistersinger 
prelude to “Kobold,” both by Siegfried 


“Tannhauser” overture 


” and the overture t 


The Lausanne Symphony Orchestra will give chr 
ogical performances of all the Beethoven symphonic 
winter. 


Stenhammar’s new C major string quartet 


agreeble impression at its first performance in Vi 
At the 


Beethoven's ce 


cently. Same concert a very unfamiliar work 


produced : variations on a song 


Mozart 


The Petri Quartet 
Wolf, Reger and Scont: 


A new oratorio, “The Hours of the Day,’ 
was given a first hearing at Aix-la-Chape! 
ber 17. 


orchestral c 


Hayd: 


on the pr 


ncert in Cassel 


At 
Midi” 


the first 
symphony was the chief number 


Strauss Reger, 


Heidelberg has invited 


some of their own worl 


Pfitzner to conduct 
college town this winter 


Bach’s B minor Mass will be produced in Heidelberg 


February 1. 
D 


Bruckner’s minor 


This i 


For the first time in twenty 
symphony was revived in Vienna recently 


direct benefit traceable to Hanslick’s death 


years 


Liszt’s “Christus” is slated for an early production 


Munich. 


The Conservatory Quartet of Crefeld will 
certs and produce works by Wolf-Ferrari 
Bach and Rheinberger 


give - 

Haydn 
An 

Hugo Becker an 


thoven, Tschaikowsky 
soloists are to be Marcella Pregi 
Scheidemantel 


The Girzenich Quartet 


E flat quartet with success 


second Elberfeld 
of Dusseldorf 
Delius. The 


a musical standpoint 


At 
Buths, 
Fritz 


the 


At 
the 


the Dessau symphony 
winter 


“Orpheus” 


include three larg 


pa,” and “Iwo 
Faust.’ ” 
was 


A Grieg festival concert giv 


this month. Other cities might wel! 
ample 


the Frankfort Museum 
; 


recently produced a 


concerts 
Hayds 


thirty-six 


At 


the director, symp 


a reduced orchestra of only men 


was said to be extremely favorable to the comp 








SPRING TOUR, 19058. 


WALTER DAMROSCH 


and the New York Symphony Orchestra in Texas and the Southwest. 


WSsAYE. as Soloist. 


Tour under the Management of R. B. JOHNSTON, St. James Building, New York. 


EMILE LEVY, Treveling Representative. 
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bringing it much nearer to the tonal volume and quality 


which Haydn must have had in mind when he wrote it Te ce papa Musical ub of land entering 


Bonn produced Nicodé’s long winded symphonic ode, ‘rayear s 
‘Das Meer,” but it did not make much of an impression - he twe 
In Lille they will produce “Parsifal” (Act I) in oratorio (Chamber « 
orm this season be given 
a be materially 
s rarely heard cantata, “Battle and Victory,” was for the afternoon 
Frankfort at the second symphony concert. and artists: Madam 
The work is not important String Quartet, M« 
ing otring \Juart 
Liszt's “Twenty-third Psalm” was sung at Berlin on  yeyal lines. Us 
November 13 the Symphony Orc 
ee Armory under th 
The Lamoureux Orchestra has returned to Paris from ter known as Adi 
its German tour corresponding sect 
of the important mus 
A conce oted to Josef Suk’s compositions was 3 he guarai 


given in Pil 


Henri Marteau was given a rousing reception at his 
appearance in Breslau some weeks ago 

It is not generally known that the wife of Emilio Pizzi 
the composer of “Rosalba” (recently produced at the Cas- 
sel Opera), is a niece of Lord Roberts, the English field 


marshal 


The Stuttgart Quartet recently gave a concert partly de- 
voted to compositions by Felix Weingartner. A baritone 
sang some of the son and th st of the program « 
sisted of Weingartner's sextet for piano, two violins ola 
‘cello and bass, and the C major quintet, for two violins 
viola and two ‘cellos, by Schubert. The Weingartner works 


were well received 


amond has started a new fashion in piano tals. Max 
Pauer followed the an ne ampl } lon ago, and 
played in one evening ir Beetho - 
\ major, C sharp minor and C ma 
he same composer ; 


¢ 
F major, and “Thirty-two Variations” iz 


death is announced from Fontaral 
Sozaya, the Spanish music publisher, critic 


the Espafia Musical and La Correspondancia Mus 


Charles Laurent, professor of singing at th 


servatory, died in tha y early this month 


The composer and conductor Michel van Remoortel died 


in Brussels a fortnight ; 


Elsa Bland, formerly of tl Magdeburg Opera, has been | 
a brie! 
engaged by the Vienna Opera, beginning in 1906 


planned 


pared to 
Dr. August Bass ann, the new appointed managing 7 
] Opera, has begun his duties in 


that place 


Rudolf P: » of Magdeburg, well known abroad for his “08 . , vr | ‘lat P - rats r ' 
. M. Edouard de Reszke writes: 


organ and choral compositions, celebrated his seventieth “cret del rentis {ughe rre 1 ‘ ‘ 

é > e © Havin used your THROAT 
birthd ) ovember 20 t ‘ i ! rt tre re mt t \a PASTILLES for some time now 
I have great pleasure in testify 
img to their excellent qualities 

dl recommend them without 
tation to my colleagues 


interesting to note 
Samples Free. 30 Coats by Mall 


#OARSENESS 


season promise two orchestral 


. 1s Of shinee of | : HW , EVANS & SONS, 
» ay 4 LIMITED 
Y WwHIsy 133 William St., New York. 


| BROAD STREET CONSERVATORY OF MUSIC. 
pe ye 


SEASON 1904-5. ALFRED Y. CORNELL 


TENOR. 
Vocal Inatruction. 
503 CARNEGIE HALL, NEW YORK 














Telephone: Management: 
8528 Riverside. W. W. WALTERS, 2626 Broadway, New York. 





Analytica! /nterpretive Classes strative Circeula n requ 


MARY LOUISE CLARY,” root's EDMUND J. MIY ER 


VOCAL INSTRUCTIOR. 


308 West 93d Street, | csUMMER THRM AT ROUND LAKE, N. Y. 
GLENN HALL, o- — CIRCULAR SENT FREE - 
THaNvwoOor. 7. 





NEW YORK. 318 West 57th Street, New York. 
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Cuicaco, November 28, 1904 
fourth pair of concerts of the Chicago 
Theodore Thomas 
“popular” pro 


Such programs, 


HOR the 
Orchestra's present 
prepared one of those delightful 

is famous 


series 


grams for which he 


Thomas prepares them, are a source of 


as Mr 
sincere pleasure to musician and amateur alike. 
they offer a charming relaxation from the 
To the other 


To the one 
very serious business of making good music. 
they are perhaps the most thoroughly enjoyable concerts of 
The program given Friday was a 
Dvorak and Wagner, repre- 
wind choir, op 
Vorspiel 


the orchestra season 
balanced one. 
pectively by the 
variations, op. 78, and the 
and the “Ride Valkyries,” 
satisfy the while 


well Strauss, 


sented re serenade for 
7 the 
to “I 


heiently 


vmphonic 
are suf- 
the 


ohengrin,” of the 


most pedantic, 
Saint-Saéns 


ind Moszkowski numbers 


serious to 
music, the symphonic 
Grieg 
ppeal to the simplest musicai taste. 


I'schaikowsky ballet 
Phaeton,” 
nough to a 


rhe Eigar overture, 


poen ind the 
ire light ‘ 
which opened the pro 
Its thematic 


Cockaigne,” 
gram, comes properly in neither category. 
material is not of sufficient musical worth to make it seri 
Yet the an elaborateness that 
shows how very Not only does 
exhaust the pos the 
matter of instrumentation, but he calls in the organ to add 
to his already abundant effects. The result is that peculiar 
combination of bombastic emptiness that is rapidly becom- 
ing the most characteristic quality of Elgar’s music. The 
and is supposed to 
in the streets of 
a poetic one, but it offers the 
omposer a which to hang his meagre 
itely decorated musical ideas, much as a skillful 
figure in a well made frock coat 
with Elgar, one praises his great 
manipulation of the orchestra 


composer treats it with ¢ 


ous 


seriously he takes himself 


sibilities of the orchestra in 


he fairly 


overture is written to a “program,” 


tones a succession of scenes 
l he 


framework 


describe 


London theme is not 


upon 
but elabor: 
tailor pads out a poor 


coat So 


One admires the 


verness in the 
came the Dvorak symphonic 


In refreshing contrast 


Built. on the theme, the 


the 
same 


quaint seven bar 

reflect in their every tone 
great Bohemian. At the 

of instrumentation which is 


of Elgar, but 


even variations 
rig personality of the 
a mastery 


me the y display 


as in the case 


musical end 


I'schaikowsky 


e is program music 


ised not merely for display 


to attain some definite 


Phe 


the ballet ‘*¢ 


from 
that 


same may be said of the suite 
‘asse-Noisette.” Her 
really tells us something, and which requires no elaborate 
meaning or to existence 
than the Arabe” 


second part of the 


text to explain its justity its 
What could be 


he Danse 


more pict “Danse 


Chinoise 


uresque 


from the 


vivid contrasts in in 
melody more flow- 


find 


more 


Where will more 
strumentation, 
ing? 

Ihe Strauss serenade for wind choir is an iftteresting 
study for this section of the orchestra, but Ti aa Way 
characteristic of the Richard Strauss of the great sym- 
phonic poems. However, the faultless pesiitmaiiee. given 
it revealed an excellence in this part of the Orchestra 
which Chicagoans really do not know Hag te value, be- 
cause they are accustomed to it. They should hear some 
of the rough horn and woodwind playing which the 
best German orchestras endure 
virtues of smoothness and fault- 
the twe 


suite? one 


rhythms piquant, 


patrons of some of the 
with patience. Similar 


less ensemble strings im 


were displayed by the 
Grieg pieces 
Naturally the 
‘Ride of the Valkyries,” 
at once the and the 
yesterday In the “Meistersinger” 
the last 


Vorspiel to “Lohengrin” and the 
which closed the program, were 
most effective works pre- 
and “Tann- 
hauser” two Mr 
Thomas added fresh laurels to his fame as a Wagnerian 
and the the Wagner num- 


attained in 


greatest 
sented 
concerts 


overtures given at 


conductor, given 
bers yesterday 
standard which he has previously « 
= & 
Leopold Kramer will be the soloist at the 
Orchestra concerts, playing the Raff suite for 
orchestra, op, 180. Mr. Kramer is concertmaster of the 
orchestra, and is held in high « by the Chicago con 
certgoing public. On this Goldmark 
ture, “In Italy,” 
cago. The 
tions, op 36, 


pertormance 


every respect the very high 


tablished 


next Chicago 
violin and 
steem 
occasion the over 
its first periormance in Chi 
further the Elgar 
major symphony 


will receive 
program varia 


and the 
Gadgki’s Recital. 


lo an audience numbering between 1,500 and 2,000 per 
sons Johanna Gadski appeared in song recital on the after 
noon of Saturday, November 26, But if perhaps some 
what disappointed in the size of her audience, Madame 
Gadski could not have been otherwise than pleased with 
the reception given her. Chicagoans have had a 
warm place in their hearts for Madame Gadski, and in 
their regard for her, admiration for the sincere and nobk 
artist is so blended with affection for the woman that it is 
impossible to say which element predominates. Indeed, 
no estimate of Madame Gadski’s art is complete 
take into account her charming, winning 
For Gadskis art is a part of her personality 
her charm 


comprises 
Schumann C 


always 


which 


per 


does not 


sonality. and 
this constitutes at once her limitation and 
It is a womanly art, tender, intimate, not overwhelmingly 


dramatic, but never cold or lacking in temperament. 


These 


i the och 


[his was felt throughout her progran were the 
qualities that made her interpretation o 
Widmung,” the Frang “Auip@ieinem Grossen Schmerzen 
Schubert’s “Haid@mp@si¢in” af Brahms’ “Mein: 

Ist Griin” quite the charming and grateful 

in her first g “Eyikonig,” while conscient 
given, with car analysis of its many 
and telling differentiation of the three 
big dramatic qualities which make it 
Mozart aria, “N “i Figaro,” which opened th 
gram, was, on hand, absolutely faithful 
traditions, fen with a vocal) 


faultless. vere demanded 


mann 


vivid cont: 
voices, lacked th 


convincing 


erfection that 
in the pr 


and modern.” Miscellaneous 
by her accompanist, Cornelia 
e celebgated intendant of the 
ymwmch the second, “Auf Waldespfad 
worthy and grateful; two kinderlieder 
a new song by Mrs. Wassall from th 


‘s “Shakespeare Cyeie | were mixed 


Opera, 
to be 


“Traum Durch die ; 
same splendid voeal and 

marked her fiest group were here 

did unpleasant 

and mcomgftews arrangement. Again she was obliged 
to eneore, repeating the first of the 
adding a “Cradle Song,” by Madame 
Her Wagner group, which comprised ““Traume,” 
Senta’s Ballade,” shamed the general good 
program. The accompaniments of Madame 
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Reckzeh and Glenn Dillard Gunn of the college faculty. 
The second recital for this season takes place on Tuesday 
afternoon, November 29. Mr. Gunn will furnish the pro- 
gram, which comprises the adagio and allegro from Bach’s 


toccata in G; the Brahms B minor rhapsodie; 





Hayes’ Artist Pupil’s Success. 
ILLICENT BRENNAN, an artist pupil of 
Hayes, took part in the gala state concert 
Lord and Lady Minto in Ottawa recently. Of her singing 


two local papers said: 


Edward 
given 


flexibility, compass and expression was as good as 


delighted with her efforts 


Her voice in 
ever and the 
full of soul 


ness that gave 


audience was which were 
and fire confidence and also a sweet- 


Miss 


mpaniment 


She sang with 
delight 


with 


A, Sel then sang 
In it the 


seemed to sing 


lasting Brennan 
\diade”’ 
lady 


with hes nd soul 


orchestral acco 


best 


Massenet’s “‘Hér< 
was heard at her She 
and brought out the 


purity vigor I 


beautiful young 
magnificent climax of the 
or encore she gave “Loch 


iderful and 


Citizen 

by her enthusiasm, vocalization and 

last evening. The pathos of her 
Never, Never!” “Have *Pity, 

admirers were hardly prepared 

Massenet’s “Hérodiade,” 


Evening Journal 


Mr 


Charming Mi Brennan 
ided much to 


ct enunciatior ad 
“Oh 


licent 


especially in 
id even her 


rendering of 


was thrilling 


er Pine 


brilliant 


many 
mw her for which 
she received a most enthusiastic encore.- 
Hayes is 
metropolis of Amer 
heard in leading 
soloists in 


the 


stay in Paris 


in the 


Returned after five years’ 
rapidly taking important place 
In his artist 


rol it opera 


Europe pupils were 


grand and opera comique, as 


oratorio and orchestral concerts, in church and for 


four hundred.” 


Gibson Organ Recitals. 

at the Brick 
Thirty- 
Archer 


SERIES of organ recitals is being given 
Pre Church, Fifth avenue 
afternoons at 4:30 by S 
of the 
played Friday 


A 


eventh 


byterian and 


treet, Friday 


Gibson, the organist and choirmaster church. 


Mendelssohn's 
afterne yon of thi s week 


sonata in F minor will be 


MILWAUKEE. 


Mitwavukee, Wis., November 24, 

1E piano recital of Della Thal, given on the even- 

ing of November 14 at the Atheneum, was a 

success most gratifying to friends, and one that 

should prove a firm basis for encouragement 

and assurance to the pianist herself for a career 

of high attainment as concert pianist. Miss Thal’s technic 
is so clear, so broadly and firmly grounded as to insure 
mastery on that score. This, coupled with fine spirit and 
fire in attack and breadth and depth of thought in inter- 
pretation, gives her a commanding position among rising 
Milwaukee musicians. The Bach-Liszt organ fantaisie and 
fugue in G minor, with which the program opened, set a 
high artistic stamp to the whole recital from the very be- 
ginning, the composition being played with a clearness of 
voicing and a breadth and healthy vigor that was bracing 
and refreshing. In the Beethoven op. 109 the andante 
brought out especially the pianist’s possibilities in tone and 
The closing number of the 


1904. 


expression to excellent effect. 
Chopin group, the ballade, op. 23, G minor, was a mag 
nificent performance. In the “Carneval Suite,” of Schiitt, 
Miss Thal caught the spirit of each number to perfection 
The Tschaikowsky-Pabst “Paraphrase de Concert sur 
l'Opera ‘Eugene Oneguine’” is a composition of a brilliant 
and was played, virtuoso 


too, in brilliant 


virtuoso order, 
tyle 
ee 


- 


Ce 

The first concert given 
the Wisconsin of Music initiated Carl 
Brueckner, ‘cellist of the Chicago Orchestra, as Milwaukee 
musician “in parte,” and offered us again the happy op 
portunity of hearing Elizabeth H. Taylor at the piano in 
The Beethoven quartet in 
the unusual order of Mr 
first violin, Otto Hundham 
altogether happy render- 
ensemble. Mr. 
Dvorak adagio 


chamber music November 15 at 


Conservatory 


accompaniment. 
18, No. 1, with 
Albert Fink, 
was not an 


ensemble and 


F major, 
Jaffe 
mer playing second, 
ing, 
Brueckner’s 


op. 
viola, and 
and finish and tone 
however, the 


lacking in grace 


‘cello soli, 


“Waldesruhe” and Boccherini rondo, were beautifully 
played. The Brahms piano quartet, too, the G minor, op 
25, gradually rising in intensity of spirit and life through 
its four movements, until in the last the composer seems to 
overleap all bounds out of very merriment and good 
spirits, was given a spirited and inspiriting performance 
The audience was, for a chamber music concert, unusually 
large, the capacity of the recital hall being taxed 
utmost, a most welcome and hopeful sign. 


ese & 


The oratorio “Alarich,” for chorus, 
chestra, by Georg Vierling, was given for this country a 
first presentation. E. A. S 


to 


and full or 


soli 








Dudley Gesb’s Pupils’ Recital. 

UDLEY BUCK, Jr., gave the first of his series of 
pupils’ recitals at his Carnegie Hall studios Tuesday 
afternoon of last week. Edna Wildey, Wyckoff Suydam 
and Hugh Williams, the baritone, sang. Miss Wildey has a 
beautiful soprano voice, which she uses with skill. She 
ordinarily only di 


sang 
intelligence splayed 
Mr. Suydam, 


showed much improvement 


her numbers with the 
artists who possesses an 
tenor voice, the 
both in voice production and artistic singing. Mr 
whose success as a professional is a matter of 
much pleas 


by more mature 


excellent in 
last year, 
Williams, 
record, gave his 
Under Mr. 
in power and beauty, and it is only 
Mr. Williams will be front rank of his chosen 
profession. 

Mr. Buck's next recital will be given early in December 
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BLOOMFIELD ZEISLER’S TRIUMPHS. 
>) LOOMFIELD ZEISLER’S 
to hover faithfully over her appearances. In Phila 


delphia recently the great pianist scored one of het 


lucky star continues 


biggest triumphs 


n their opinions of her playing at the matinee and concert 
Read for 
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with the Philadelphia Symphony Orchestra 
yourselves : 
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Adolph Henseit's aca 
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Yet, whatever 
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physical power 
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ia North American 
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its movements 
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4% 


be surpassed or even equaled by any living female pianist 
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Recently of the ~ oe Opers Berlin 
and Wiesbaden 
MARY HOWE sorrano cone 
Costume from Grand Opera. 
Direction: MRS. BABCOOCK, Carnegie Hall, New York. 
Concert, Oratorio, Recitals. 
N we MANAGEMENT 
Mrs. BABCOCK, 
CONTRA L TO. Carnegie Hall, New York. 
MEBZZVU SOPRANO CONTRALTO: ’ 
Mecocitalis. 
Mansagcmeat, HENKY WOLFSOHN, 


Conoert, Oratorio, 


204 WEST 78th STREET. *Phoac : 1601 River. 


artHuR RUSSELL 


ARTHUR 
ARNEGIE Wee an eew YORK. 


Ste Geass Velen Ranattiantn alte teased 





Voice Culture. Repertoire. 


Choral and Orchestral Condux 
tor; Coach: Oratorio, et« Eng 
lish Diction Send for list of 


successful students 











OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Foriy-Fifth Street, NEW YORK CITY. 


MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty 
Address: 479 West 146th street, New York 


HERMANN SPIELTER, 
PIANO AND COMPOSITION. 


Residence-Studio: 1190 Park Avenue, New York. 


PAULINE WOLTMANN-BRANDT, 
MEZZO-CONTRALTO, 
Concerts, Oratorios, Recitals. 
Address: 325 Garfield Boulevard, Chicago 


AMY ROBIE). 


VIOLINIST. 
Inst, uction. 


Sole and Ensemble. 
RESIDENCE-STUDIO 

184 West Eighty-second St., 
Me. NOEMI FORNIER, 


PIANIST. ACCOMPANIST. 


Piano Toh Lessons at studio or 
ifth avenue, New York New York. 


New York. 


Recitals, 
residence. 


ANNA BULKELEY HILLS 
VOCAL CULTURE, 
Hotel Newton, Broadway and 94th Street 


own? SS TRON G, 


o—_——_- Tf BNW OR , ——_? 
TT West Ninmety-second Strec*. 
AND 


Mr. & Mrs. LUDWIG Mi A a] U Mi INSTRUCTION. 


Soprano and Violin. 
1242 MADISON AVENUE, NEW YORK. "Phone : 2881 79th Street 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITRRATURE, LANGUAGES, KINDERGARTEN. FREE TRIAL LESSONS 


"Phone: 1424 River. 





CONCERTS 














EDWARD = ARRO bo or agg 
REED MILLER 


7th Ave. ane 56th Street, 
Manager, W. BR. ANDERSON, 7 West 42d Street. 
Germany Season 1904-5. 


"Phone ; 909 Colum os 
THNO rk. 
9 Concert and Oratorio, 
GWILYM MILES ‘ 
ADDRESS : 
BARITOWND,. Landshuter Strasse 33, BERLIN. 
B. MERRILL ——— M.D., | MME. CORNELIE MEYSENHEYM, 


6275-38&th Street 
pAgttS or eee VOICE CULTURE 





Phone 








» Md 161 West Ninety-third 





5 West s Sarat s : Baiti Metropolitan School of 7 2 





THE MUSICAL COURIER. 











ARTISTIC 


BALDWIN PIAN OS 


ARE IDEAL CREATIONS 
ENDEAVOR. 

















D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 








: CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bu 


Germany: Berila aed Flottweclistrasse 1. 
Cabic address: Masikwolfl, Beriia. 


Proprietor aod Manager of the Philbar 
monic Concerts, Berlin; the new Subscrip- 
tien Concerts Hamburg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, ir 
ng Joachim, D'Albert, Ysaye Anse 
Sembrich, Risler, Van | v 
arrefio ad many other ties 
ager of the Berlin Philharmonic Orchestra ar 





VICTOR S. 


LIGHTER. 


VIOLINS, 

BOWS 

CASES, 

ITALIAN 

7 — STRINGS, 
REPAIRING. 


of Arthor Wlcieeh 2 . [ i. i 23 Union Square, 
——- a [EW YO . 
Principal Agency for Music Teachers. — . NEW YORK 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 











Direcrors: Cart Hein, Aucust Fragemcke, 


given inall branches of music from | Special Departments for Beginners, Amateurs and 
ng to highest perfection. Professi nals 


of the most known and experienced 


Instruction 
first begir 
Thirty-eight 
professors 


TERMS, $10 UP PER QUARTER. 


ony lectures 
reading 


Haru 
voca) sight 


Pree advactages to students 
erts, ensenbie piaying 


SEND FOR ATALOGURB, 


Music and Theat, 








Roval cnind Al 


DRESDEN, GERMANY. 


1387 Pupils: 75 Recitals. [12 Instructors. 


sh Fu rees r singie 
ted also at 


Forty-eighth Year, 1901-1902, 


beginning to fir branches Principa 


begin April and September Admission grar 


n from 


Educat 
admission 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservator of Music, 


FOUNDED iseso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 
Bc HOO! 


OCONSERVATORY Development tn all branches of music OPERATIC a DRAMATIC 
Complete Training for the Stage OROHESTRAL SCHOOL (compr ad ] eatral 
instruments) SEMINARY Special training for teachers. (¢ HORU . Py nook. EL. EMENTARY 


PIANO AND VIOLIN SCHOOL 
cipal Teachers HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitener, Prof. Philipp 


Ruefer, Prof. E. E. Taubert PIANO—Emma Koch, Felix Dreyschook, Severin Eisenberger, Brune 
Gortatewski, Gottfried Galston, B. Hintze-Reinhold, Prof. Martin Krause, M. Landow, Dr. P 
Lutsenko, Prof. A apendick, Gustav Pohl, A. Sormann, Th. T. Schinberger, Prof. E. E. Taw 
bert, Guenther-Freudenberg SINGING —Frau Prof Selma Nickiass nom .P ner Mme Bianche 
Corelli, Lydia Hollm, Anna Willner, Nicolaus Rothmuehi, Royal Chamber nger Waildysiaw 
Seidemann Alexander Heinemann OPERATIC AND DRAMATI ( 1 ASS NW Rothmueh! 
VIOLIN—Prof. Gustav Hollaender, Issay Barmas, Bernard Dessau Will ly Nicking 
mann "‘CELLO—Eugen Sandow HARP, HARMONIUM—Frans Poenitz ORGAN—Otte Dienel, 
Royal Mus Director, &c 

barges: From 125 marks ($80) up to 460 marks ($112) Annually. Operatic School: 760 marks ($180) 

Prospectuses may be obtained through the Conservatory Puplie received at any time Conseltatica 
bours from 11 a. m. to 1 Dp. =@ 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEGLITZERSETRASSE io. 

Xaver SCHARWENKA, 
Pror 
Frau 


times other times 








W. Rampe! 





Director: Dr. Huco Gotpscumipr. Principal Teachers: Pror 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C 
W. Leresotz, Maver-Mane (Piano); Gotpscuminr, Lina Beck 
Pror. Brancx-Perers (Singing); Zayjic, Gr Von Brennerserc (Violin) ; 


Van Lier ('Cello); Knuprer (Opera) I 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAVR Directress, 


HIGHLAND AVENUE AND OAK STREET. 


DELIG + dy LLY LOCATED os the hills 
overlookin in the FINEST ch ILDING 


Ansorce, Pror. James Kwast 


Diexicn and 
EN BERG 


*upils received at any time 





The Conservatory instructs, trains and educates 
those seeking a musical education after the best the city 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMERICA 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time 
and Musicians of America For catalogue address 

MISS CLARA BAUR, 
Cincinnati Conservatory of Music 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 


The environment of the NEW LOCATION, 
with respect to refinement, bome comfort and 
wxurious surroundings, is ideal 


A. B. CHASE 


PIANO 


Highest type of Artistic In 
For the pianist, the sir 


the student, th the concert 


NORWALK, OHIO. 


SICAL COURIERS 


Factory at 


REFERENCE The Editor-in-Chief of Tux M 


HUGO GORLITZ 


1o NEW BOND STREET, LONDON, W 
IMFYPRHRESATRIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CABLES: MUGONOTAS, LONDON TWENTY-FIVE DOLLARS 





CONSULTATION PRB: 
LONDON, 





Maoame AMY SHERWIN, “2x 


Prima Donna of the Carl Rosa Company, Coveat 
Garden, Drury Lane and ali the Moat 
Promivent Societies la Bureope 
Puptl of Madame Marchesi, Parts; Badame Cappiani, 
New Tork: Herr stockhasses, Prankfert: 

ods tor Signer Ereani, Sew Verk, 


hestral 
nestra | ‘ e ; ’ treet 


A Comprehensive Catalogue 


Of lastrumeata!l Sheet Music, Folios 


aad lastruction Works 


Containing Solos and Teaching Met} 
Pianoforte, Violin, Organ and a 
Instruments. Carefully edited and an inva! 7 ‘ , ert 
uable aid to Teachers. Seat free on request - Mada ww has 
Also our Complete Catalogue of Imported ‘ ene ‘ ‘ s it 
Songs era ¢ Mornin ‘ Y says 


f the year 


408. W. STERN & CO., eestul t ; 
‘ ast res f « 
Bast ist Street, NEW YORK CITY 


where eke 
Piatform and Oper 
placed with 
Ceneert ead 
‘lobe Harrises 
bes ashi 
¢ art, Mme. Amy 
be addressed care of 








NUGO GORLITZ, 11° New Bend St., W 








Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, 


FOR 
MARK HAMBOURG 
LEOPOLD GODOWSKY 
EGON PETRI 


SOLE AGENTS 
FRITZ KREISLER 
Mrs, HENRY J, WOOD JEAN GERARDY 
ERNESTO CONSOLO 


MAUD MacCARTHY 


MUSIKCHOR, LONDON. 


MARIE HALL 


OAGBLES: 


DO YOU ENGAGE PROFESSIONAL PEOPLE ? 








26 East 23d Street, New York City. 


| GRAMERCY . 


JOHN W. CATCHPOLE, 


. ‘PHONE 

















Hazelton Brother 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 





THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Stemvway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND «>» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 


and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~ TMBALE™ 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELESGRATED 


Heade the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS, 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





